Columbia Chronicle (10/22/2007) by Columbia College Chicago
Columbia College Chicago
Digital Commons @ Columbia College Chicago
Columbia Chronicle College Publications
10-22-2007
Columbia Chronicle (10/22/2007)
Columbia College Chicago
Follow this and additional works at: http://digitalcommons.colum.edu/cadc_chronicle
Part of the Journalism Studies Commons
This work is licensed under a Creative Commons Attribution-Noncommercial-No Derivative Works
4.0 License.
This Book is brought to you for free and open access by the College Publications at Digital Commons @ Columbia College Chicago. It has been
accepted for inclusion in Columbia Chronicle by an authorized administrator of Digital Commons @ Columbia College Chicago.
Recommended Citation
Columbia College Chicago, "Columbia Chronicle (10/22/2007)" (October 22, 2007). Columbia Chronicle, College Publications,
College Archives & Special Collections, Columbia College Chicago. http://digitalcommons.colum.edu/cadc_chronicle/712
INVESTORS MAY 
FUND GENOCIDE 
» SEE PG. 25
The O  cial News Source of Columbia College Chicago     October 22, 2007      Volume 43 Number 8
‘DARJEELING’ 
DARLINGS 
Illinois lawmakers want 
JPMorgan Chase to purge its 
portfolio of stocks they say 
support the killings in Darfur
Director Wes Anderson and 
actor Jason Schwartzman cozy 
up to The Chronicle
» SEE PG. 41
After two years spent traversing across 
India,  Anderson and Schwartzman wrote 
the screenplay for their newest film 
release, The Darjeeling Limited. One stop 
among their recent travels was at the 
Drake Hotel,  140 E.  Walton Place,  to reveal 
the trials and tribulations of fi lming in a 
foreign place.  The inseparable duo shared 
with The Chronicle the insecurities,  fears 
and predicaments of fi lming together.
Legislators presented JPMorgan Chase 
with a petition of 20,000 signatures on Oct. 
15 at Chase Tower, 10 S. Dearborn St. The peti-
tion calls for them to sell o  its stocks in 
PetroChina,  a company that operates in the 
Sudan.  But some say divesting,  though a 
step in the right direction of eliminating 
genocide in Darfur,  is only a symbolic change 
if done without international support.
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IN YOUR OPINION: How do you decorate for Halloween?
“This year i probably won’t decorate 
much at all.”
Hollis Gorski 
Graduate student
Arts, entertainment and media management
“Most of the time it’s filling windows 
with cobwebs and really cheesy stuff.”
Heather Leek
Freshman
Photography
“Anything ghouly or creepy, anything 
that will cause some suspense, some 
attention.”
David Pierce
Sophomore
Audio arts and acoustics
Aldermen talk, tax dollars walk TABLE OF CONTENTS
CAMPUS   1
A&E    16
COMMENTARY  34
CITY BEAT   37
Management
Amanda Maurer  Editor-in-Chief
Chrissy Mahlmeister  Managing Editor
Campus News
Beth Palmer Campus News Editor
Derek Kucynda  Assistant Campus  News Editor
Robert Bykowski  Assistant Campus News Editor 
Arts and Entertainment
Jessica Galliart  A+E Editor
Matthew Fagerholm  Assistant A+E Editor
Luke Smucker  Assistant A+E Editor
Brett Marlow  Assistant A+E Editor
City Beat
Dana Nelson  City Beat Editor
Becky Schlikerman  Assistant City Beat Editor
Silvana Tabares  Assistant City Beat Editor
Commentary
Wes Giglio  Commentary Editor
Copy
Steve Z. Baltrukonis  Copy Chief
Sara Harvey  Copy Editor
Quinn Milton  Copy Editor
Photo
Andrew A. Nelles  Photo Editor
Rachael Strecher  Assistant Photo Editor
Tim Hunt Assistant Photo Editor
Graphics
Kimi Badger  Senior Graphic Designer
Emilia Klimiuk  Graphic Designer
Allyson McGovern  Graphic Designer
Advertising
Katie Neville  Advertising and Business Manager
Amanda Rasario  Account Executive
Web
Patrick Algrim  Webmaster
Senior Staff
Chris Richert  General Manager
Jim Sulski  Co-Faculty Adviser
Billy Montgomery  Co-Faculty Adviser
Campus News: (312) 344-8964
City Beat: (312) 344-8963
Arts and Entertainment: (312) 344-8969
Commentary: (312) 344-8981
Copy: (312) 344-8974
Photo: (312) 344-8976
Permission/Reproductions: (312) 344-8955
General Manager: (312) 344-8955
Co-Faculty Adviser: (312) 344-8954
Co-Faculty Adviser: (312) 344-8956
The Chronicle is a student-produced publication of Columbia 
College Chicago and does not necessarily represent, in 
whole or in part, the views of college administrators, faculty 
or students. 
All text, photos and graphics are the property of The 
Chronicle  and may not be reproduced or published without 
written permission.
editorials are the opinions of the editorial Board of The 
Chronicle. Columns are the opinions of the author(s). 
Views expressed in this publication are those of the writer 
and are not the opinions of The Chronicle, Columbia’s Jour-
nalism Department or Columbia College Chicago.
letters to the editor must include full name, year, major and 
phone number. All letters are edited for grammar and may 
be cut due to a limit of space. 
letters can be faxed to (312) 344-8430, 
e-mailed to Chronicle@colum.edu or mailed to 
The Chronicle, 33 e. Congress Parkway, Suite 224
Chicago, il. 60605-1996.
The Chronicle 
33 e. Congress Parkway, Suite 224
Chicago, il. 60605-1996
Main line: (312) 344-8999
Advertising: (312) 344-8984
newsroom Fax: (312) 344-8430
www.columbiachronicle.com
Press releases:  Chronicle@colum.edu
Advertisements:  Crichert@colum.edu
CORRECTIONS 
In the Oct. 15 issue, a Chronicle 
Campus News article incorrectly report-
ed the profession of Charles Bernstein. 
He works in industrial rersearch. 
In the same article the name of a 
book was incorrectly reported. It is 
called I-Me-ist.
by Amanda Maurer
Editor-in-Chief
Every so often, Chicago politics wow me. 
Now and then, something will happen 
that’s so out of the ordinary you can’t help 
but want to find out more.  One recurring 
source of intrigue for me is all of the city’s 
laws.
Oddly, most of the city’s ordinances 
seem to be practical solutions to ongo-
ing issues. While some of them, such as 
the smoking and foie gras bans, have 
some seemingly excessive terms,  they 
all appear to have been passed to benefit 
the public good,  which should be the aim 
of all laws.  So it’s nice to have a reassured 
confidence in our lawmakers when they 
pass a useful ordinance.  Two years ago 
I felt this way when they passed a truly 
practical law:  A ban against using hand-
held cell phones while driving. 
Thanks to this law,  Chicago’s streets 
are now filled with motorists who may 
actually keep both hands on the wheel, 
which creates a safer community for 
everyone. 
Perhaps that’s why it’s frustrating to 
find out people,  like one man a few weeks 
ago,  continue to break such a beneficial 
law.  But what made the situation ironic 
was that this man, Alderman Thomas 
Tunney (44th Ward) was pulled over for 
violating the very same ordinance he 
originally supported. 
On Oct. 12, Tunney was stopped by a 
police officer for talking on his cell phone 
while driving, according to the Chicago 
Tribune.  The alderman explained he was 
discussing city business at the time,  and 
later said he was “embarrassed” by the 
situation. 
Another highlight of Tunney’s actions 
came when he released a statement that 
read:
“When I arrived at my office, I did call 
the 23rd District commander to question 
why, in an understaffed police district 
where we have serious crimes unsolved, 
officers are assigned to pull people over 
solely for cell phone violations.”
As if it wasn’t bad enough that the same 
man who lobbied for this ordinance can’t 
follow his own law, his statement revealed 
several huge flaws in the system.  Our city 
officials aren’t prioritizing their endeav-
ors, and they know it. 
In addition to that,  Tunney’s state-
ment proves that the Chicago City Coun-
cil passed a law its aldermen don’t even 
consider important enough to enforce, 
let alone take seriously themselves.  How 
many other ordinances have been passed 
and without serious consideration, or a 
desire to do the right thing? 
What’s truly sad is that at the core of 
each ordinance is what seems to be a 
motive to do something to improve soci-
ety.  But the attitude Tunney has taken 
makes me wonder if they even care. So 
why are they wasting their time and our 
tax dollars?
Sure,  ordinances like banning smok-
ing, foie gras and cell phones while driv-
ing are noble causes,  but they seem to 
fall under the same category as worrying 
about the 2016 Olympic Games,  which 
are nine years away.  All of these are 
ideal goals, but they don’t exactly have 
the same urgency as fixing real, current 
problems in the city.   
Let’s look at the city’s looming issues: 
The CTA is a mess; more than half of its 
bus routes will be eliminated by January. 
The health system’s budget hole has crit-
ics crying for reform.  And both county 
and city residents are facing huge tax 
hikes as a result of it all.   You can’t help 
but wonder why the city and county has 
wasted their time passing so many ordi-
nances when it could have spent that time 
finding ways to salvage their budgets. 
But there is a bright side.  At $50 a 
ticket, at least ordinance violations, like 
Tunney’s,  help pump funds back into the 
budget.
amaurer@chroniclemail.com
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Campus News
Calendar
CD and DVD design 
The Portfolio Center will pair up 
students with graphic designers 
to create packaging for students’ 
work on Oct. 22. The event is 
open to juniors, seniors, gradu-
ate students and students who 
graduated in May 2007. The 
Portfolio Center is located in 
room 307 in the Wabash Cam-
pus Building, 623 S. Wabash 
Ave.
For more information, call the 
Portfolio Center at (312) 344-
7280.
Student Government 
Association meeting
The SGA Senate meeting will be 
held on Oct. 23 at 5:30 p.m. in 
the HUB in the basement of the 
1104 Center, 1104 S. Wabash 
Ave. The SGA meets every Tues-
day at the same time and loca-
tion and all students, faculty and 
staff may attend.
For more information, call the 
SGA office at (312) 344-6657.
Flu shots available
The Student Health Center will 
be administering flu shots to stu-
dents, staff and faculty on Oct. 
23 and Oct. 25 from 9 a.m. to 
1 p.m, and 1 p.m. to 5 p.m., re-
spectively, in the Student Health 
Center in the Residence Center, 
731 S. Plymouth Court. The shot 
will cost $25. Debit cards are 
not accepted.
For more information, call the 
Student Health Center at (312) 
344-6830.
Investigative  
journalist to speak
Journalist Greg Palast, one of the 
first to report about voter regis-
tration problems in Florida during 
the 2000 presidential election, 
will speak at Columbia in the Fer-
guson Theater in the Alexandroff 
Campus Center, 600 S. Michigan 
Ave., from 6 p.m. to 7:30 p.m. 
on Oct. 27. The event is free to 
the public.
For more information, call Bar-
bara Iverson at (312) 344-8909.
Columbia in 10 seconds ... or less
by Beth Palmer
Campus News Editor
THere’S A new kid on the block.
Flashpoint Academy, a digital media arts 
school, opened at 28 N. Clark St. for its inau-
gural semester this fall.
Flashpoint and Columbia have been 
compared in the media, partly because they 
offer some of the same areas of study, and 
partly because several faculty members left 
Columbia to take jobs at Flashpoint. But 
current Columbia faculty said there’s no 
comparing the two and there’s no hard feel-
ings.  And students at Flashpoint, including 
one who transferred from Columbia, said 
its educational style works better for their 
goals and personalities.
Flashpoint Academy offers two-year 
certificate programs in Visual Effects and 
Animation, Game Development, Film, and 
Recording, for $25,000 per academic year. 
It runs on the philosophy that hands-on 
training and a quick transition into the 
workforce is a route to success in the media 
industry.
Bruce Sheridan, chair of Columbia’s Film 
and Video Department, said the biggest dif-
ference between the two schools is Colum-
bia’s nonprofit status.
“Flashpoint is a business,” he said. “It’s a 
for-profit business run by people spending 
money to make money.”
Howard Tullman, entrepreneur and 
president of Flashpoint, and Lake Forest 
investment banker Ric Landry, the school’s 
founder, created Flashpoint from the 
ground up during the past eight months.
Landry and Tullman recruited Paula 
Froehle, a former faculty member in 
Columbia’s Film and Video Department, 
to become the dean of Flashpoint Academy. 
After multiple attempts to contact Tullman 
and Froehle, Tullman wrote via e-mail that 
neither he nor Froehle wanted “to partici-
pate at this point.”
After Froehle decided to become dean 
of Flashpoint, Sheridan said that if she 
wanted to be part of a for-profit institution, 
that was her decision to make.
“From my point of view, people end up 
where they should be,” he said.
Two faculty members in the Audio Arts 
and Acoustics Department also switched 
to careers at Flashpoint.
Benjamin Kanters, associate chair of the 
Audio Arts and Acoustics Department, said 
although he misses the faculty members 
who moved on to Flashpoint, it only high-
lights the necessity of the type of educa-
tion being provided by both schools.
“Competition is good, competition 
validates you,” he said. “It shows you how 
FLASHPOINT, x  PG. 11 
Murder trial for alumna begins
THe MurDer trial began Oct. 15 for Jeanette 
Sliwinski, an alumna of Columbia’s Market-
ing Communications Department. Sliwin-
ski, 25, has been in Cook County Jail for two 
years following a July 14, 2005 car crash in 
Skokie that killed three men.
As reported in the Chicago Sun-Times on 
Oct. 18, prosecutors allege she was attempt-
ing suicide when her Ford Mustang crashed 
at 90 mph into the car carrying the three 
men.
The defense said Sliwinski was legally 
insane at the time, but Skokie law enforce-
ment officials who interviewed her in the 
hours after the crash testified her mental 
state was “conscious, clear and  alert,” 
according to the Sun-Times.
Sliwinski waived her right to a jury trial; 
a judge will determine her sentence.
Testimony is expected to continue Oct. 22 
at the Skokie courthouse. 
Fashion Focus brings press for 
student design duo
BeNNeT COuSINS and Dieter Kirkland met at 
Columbia in 2006, marking the beginning 
of their collaboration for dIETERbENNET, 
their  women’s clothing line.
The line appeared at the Gen Art Fresh 
Faces in Fashion runway show during Fash-
ion Focus Chicago 2007 on Oct. 9.
The alternative magazine Newcity Chi-
cago wrote about dIETERbENNET following 
the show, calling the line, “clean, subtle and 
modern.” The article went on to say, “Their 
subtle details range from the use of sleek, 
muted, organic-looking fabric to the deliv-
ery of stitch.”
Board of trustees gains three 
new members
BuSINeSSMeN LeSTer N. Coney, an execu-
tive vice president at Mesirow Financial; 
Chester T. Kamin, a senior partner at Jenner 
& Block, LLP; and Paul R. Knapp, a senior 
executive with computer software service 
company DST Systems, Inc., now serve on 
the Columbia board of trustees. 
The board approved the new members at 
the Oct. 4 meeting.
Tim Hunt THE CHRONICLEFlashpoint Academy occupies two floors and a store front in 28 N. Clark St., the buiding shown above with the American Flag.
Some Columbia students, faculty 
have left for Flashpoint Academy
Flashpoint digital arts school opens in Loop
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by John Lendman
Staff Writer
Gay, Lesbian, Bisexual and Transgender 
studies at Columbia has evolved into what 
officials call a “cluster” of interdisciplinary 
courses.
One new GLBT  class debuts next semes-
ter and two more await approval to join the 
four existing courses.  The three upcom-
ing classes represent an initial step on a 
long path toward a minor in GLBT studies, 
according to officials in the Liberal Educa-
tion Department.
The blueprints for Queer Theory,  a course 
in the Cultural Studies Department, and 
Queer Performance, a course in the Dance 
Department, will be reviewed by the col-
lege’s curriculum committee to be offered 
in fall 2008, according to Lisa Brock, chair 
of the Liberal Education Department.
Brock said the new cluster will be ben-
eficial to students who want more GLBT 
courses, which are currently interwoven 
in the curriculum of  the Women’s and 
Gender Studies concentration. To formalize 
a minor, Brock said there has to be a man-
date issued, recourses of funding and staff 
acquired, an approval vote in the depart-
ment and full-time staff to devote their 
time in developing courses and supple-
mental programming.
“A few years ago, we developed a cur-
ricular vision ... for where we wanted our 
department to go,” Brock said. “These 
clusters help map classes for students so 
that we can help them become an expert 
of sorts in their area; this is our most 
advanced initiative.”
The initiative includes last month’s 
expansion of the former Gay and Lesbian 
Studies course into two parts.
Victoria Shannon, an adjunct faculty 
member in the Liberal Education Depart-
ment, said she will be teaching three sec-
tions of Gay and Lesbian Studies Part I in 
the spring semester. 
She said the curriculum focuses on the 
history of homosexuality in culture from 
Colonial America to Stonewall and the 
AIDS crisis. Gay and Lesbian Studies Part 
II will pick up at the point in history where 
Part I leaves off.
“A lot happened before Stonewall and 
there is a lot of information students are 
missing out on,” Shannon said, referring 
to the New York riots of 1969, considered 
by the class curriculum to be the turn-
ing point of the gay rights movement. 
“Students have been clamoring for more 
courses in this for years.”
Shannon said students who took the 
former course, before it had two parts, can 
still take the Gay and Lesbian Studies Part 
I course in the spring.
GLBT classes appeal to more than GLBT 
students. 
Shannon said heterosexual students 
make up the majority in her Gay and Les-
bian Studies course this semester. Hetero-
sexual students make up 60 percent of the 
class demographic, she said.
Junior poetry major Josh Keiner helped 
lobby for the cluster with Shannon. Keiner 
is the vice president of Common Ground, 
formally Q-Force, the Columbia GLBT stu-
dent group.
“The GLBT [community] needs to be 
represented,” Keiner said. “Especially at 
a campus where the gay population is 
so vast and so outspoken, there is a good 
level of pride in and outside the [GLBT] 
community.”
As part of the cluster, Gay and Lesbian 
History was introduced this spring by stu-
dent request, according to its instructor, 
Keith Green.
“There was a high student demand for a 
supplement to the Gay and Lesbian Studies 
Students heard: GLBT curriculum expanding
Columbia on path to add three 
new classes by fall 2008
Victoria Shannon, an adjunct faculty member in the liberal education Department, teaches GlBT courses 
at Columbia and at DePaul University. 
File
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C o n c e r t  H a l l  E v e n t s
 
 
 
 
Monday October 22 
Philip Seward in Concert  
12:00 PM 
 
Tuesday October 23 
Student Piano Concert at the 
Sherwood Conservatory  
 7:00 PM 
 
Wednesday October 24 
The Yellow Jackets  
In Concert 
12:00 PM 
RESERVATIONS REQUIRED  
 
Friday October 26 
Jazz Gallery in the Lobby  
12:00 PM  
 
 
 
  
 
  
 
All events are free. For more info: 312/344-6300 
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by Robert Bykowski
Assistant Campus News Editor
A Budget debate, a communications forum 
and a resignation were the highlights of the 
Oct. 16 Student Government Association 
meeting held in the Hub inside the 1104 
Center, 1104 S. Wabash Ave.
With constitutional amendments com-
plete, the association was able to focus on 
matters that directly affect the community 
and the student body.
One community action item the senators 
discussed was how much money should 
be set aside from the SGA’s budget for 
charitable contributions. The majority of 
the senators balked at the idea of raising 
the fund from the proposed $1,000 to an 
amount three times that.
“Hopefully our senate would be encour-
aged to find creative ways to positively 
impact our community other than just 
throwing cash at things,” said Erin Nathan, 
student liaison to the board of trustees and 
SGA executive board member.
Dominic Cottone, director of Student 
Organizations and Leadership and the 
SGA adviser, echoed Nathan’s sentiments, 
telling the senators that in addition to 
money, “People need a set of hands as well 
in the community.” 
The amount remained at $1,000, but the 
SGA is not prohibited from donating more 
than what is placed in the sub-budget.
For the student body, SGA senator Miles 
Vance sought and received funding from 
the SGA to bring an artist on campus to 
speak to the Art and Design Department. 
The SGA approved Vance’s budget request 
of $1,763.75, which will pay for food, raffle 
prizes and the speaker’s fee.
The speaker, Bernard Williams, is a Chi-
cago based artist and former teacher at 
the School of the Art Institute of Chicago 
who creates outdoor, community-focused 
murals using various media. Williams 
will be at Columbia on Nov. 9 in the Hokin 
Annex in the Wabash Campus Building, 623 
S. Wabash Ave. from 5 p.m. to 8 p.m.
In addition to having Williams speak, 
Vance intends to use the event as an oppor-
tunity to inform students about the SGA 
and how they can get involved. 
Additionally, Vance hopes to have a 
panel of administrators from the Art and 
Design Department speak on departmental 
issues.
The next item on the agenda for the Oct. 
16 meeting was a student communications 
forum between the SGA and Kari Sommers, 
assistant dean of Student Life. Sommers, 
along with Norman Alexandroff, director of 
Student Communications and Matt Green, 
director of Online Student Communica-
tions, spoke to the SGA and sought feed-
back on initiatives ranging from Colum-
bia’s website redesign to the Loop, an 
online interface for Columbia students, 
staff and alumni. 
The Loop, currently available to alumni 
and staff, combines elements of popular 
networking sites MySpace, Facebook and 
Craigslist, and is expected to be intro-
duced to students next semester. Students 
will access the Loop from Columbia’s 
home page.
The biggest hurdle in determining 
what students want, Alexandroff said, is 
“Trying to define the ethos and identity 
of this college.”
Sommers said she wanted the SGA’s help 
in finding the best way to market the Loop 
to students. Sommers expects the Loop to 
be marketed with the tagline “Get Looped.” 
SGA receives vice president’s resignation
The SGA suggested throwing a party to cel-
ebrate the unveiling, but SGA president 
Brian Matos said one event wouldn’t 
be enough.
“They can’t just do one event,” Matos said. 
“They need to do a number of things and it 
needs to cover every student down to the 
classroom level.”
Shortly after the forum ended and the 
SGA was wrapping up its meeting, SGA 
vice president Annie Slezickey announced 
she was resigning for personal reasons. 
Slezickey said she was unsure if she would 
attend SGA meetings in any capacity in 
the future.
“I’d like to, but right now I’m not at a point 
where I can 100 percent commit, not just to 
this position but to the SGA, and I feel that’s 
totally cheating the position if I’m not able 
to be committed to it,” she said.
Shortly after announcing her resigna-
tion, Matos notified the SGA senators that 
he would be accepting applications for the 
position until Oct. 19. From there, he will 
present his recommendation to the SGA 
for a vote.  Matos expects the transition to a 
new vice president to be relatively smooth, 
and said getting someone else up to speed 
doesn’t bother him.
“It’s the chemistry of the executive board 
more than anything else,” Matos said. “I 
think the five of us [on the executive board], 
Annie especially, knew each other pretty 
well, and we’ve developed a good personal 
relationship. Now another individual will 
have to come in now and try to fit into that, 
and we’ll do the best we can to be welcom-
ing to that.”
rbykowski@chroniclemail.com
SGA President Brian Matos, right, votes on a budget concern during the Oct. 16 SGA meeting at the HUB 
in the 1104 Center, 1104 S. Wabash Ave.
Russell Augustine THE CHRONICLE
Socially Responsible graduates
Holistic Services
Social Justice
www.adler.edu
PLEASE JOIN US FOR
AN OPEN HOUSE:
November 13, 11:30 - 1:00
December 4, 11:30 - 1:00
To R.S.V.P. or for more information call
312-201-5900 or visit www.adler.edu
s cially
responsible
graduates
Adler School is committed to socially
responsible graduates. Our students
learn to understand and address social
injustices and to develop skills and
attitudes to initiate social change. Adler
School offers the following master’s and
doctoral degree programs:
Doctor of Psychology in
Clinical Psychology
Master of Arts in:
Counseling Psychology
Counseling & Organizational Psychology
Counseling: Art Therapy
Marriage & Family Counseling
Police Psychology
Adler_ColumbiaAd:Layout 1  10/3/07  5:27 PM  Page 1
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What you need to know:
•  Prepare to register – check your official student email,   login to OASIS to see if you have a registration hold,    and visit www.colum.edu/records.
•  Students with an unpaid balance cannot register –  contact the Student Financial Services office at     1.866.705.0200, email sfs@colum.   edu, or visit www.colum.edu/sfs to pay  your balance.
•  Students who are not in compliance with the state of   Illinois immunization requirements, will have a  registration hold. Check your immunization status on   OASIS. Visit www.colum.edu/immunization    for additional information.
•  Make an appointment with your college advisor to    make sure you are on track to graduate.
•  Check with your major department to determine if  faculty advising is required.
•  Registration will remain open until midnight (CST)  Saturday, February 2.
It’s almost that time 
again – REGISTER
-starting November 5!
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by Derek Kucynda
Assistant Campus News Editor
IN A crowded city like Chicago, fi nding suc-
cess in theater can be daunting. Even for 
one role, an actor must beat a large pool 
of applicants hoping to see stars in their 
future.
Getting a role out of a crowded sea of 
qualifi ed performers is nothing compared 
to staying afl oat as a theater company in 
Chicago. The La Costa Theatre Company 
was founded by Jonathan Hymen, a senior 
theater major, Ashley Bush and Jeremy 
Henry. Hymen said they have found the 
right place and the right individuals to suc-
ceed in this theater-heavy city. 
Since opening up in 2005, La Costa 
has put on four productions and are in 
the middle of their fifth production, 
“On Stars Not Falling,” which runs until 
Oct. 28 at La Costa’s new space, 3931 N. 
Elston Ave. 
“On Stars Not Falling” was written by 
Scott Shallenbarger, Hymen’s former acting 
teacher, who is the director of theater arts 
at Highland Park High School and the liter-
ary director of Piven Theatre Workshop in 
Evanston, Ill.
“On Stars Not Falling” is the story of a 
group of friends throwing a birthday party 
on a Chicago rooftop.  Their lives are thrown 
into disarray with the unforeseen arrival 
of Jake, a friend who disappeared months 
earlier. Jake reveals a secret that destroys 
the group’s collective truth in a night that 
will change the lives of these characters 
forever, according to Hymen.
Hymen and Bush wanted to start up a 
theater company after Bush’s niece, Reilly, 
passed away unexpectedly when she was 
fi ve years old.
In response, La Costa put on a pro-
duction of “You’re a Good Man, Charlie 
Brown” in 2007, that raised money for 
the Reilly C. Bush Memorial Foundation, 
which provides educational, emotional 
and fi nancial support to chronically ill 
and underprivileged children.
The sudden passing of Reilly Bush pro-
pelled Hymen and Ashley Bush to stop 
“waiting until they are 35” and start a the-
ater company. Through a series of oppor-
tunities and connections, the pair were 
able to realize their dream and establish 
La Costa.
La Costa started in 2005 when Hymen 
transferred to Columbia.  At the time, 
he was involved in a show called “A Kiss 
From Alexander,” where he met Jeremy 
Henry. Henry trusted Hymen to become 
co-owner of La Costa because of his 
previous involvement with Out of the 
Ashes Theatre Company, but Henry left 
in late 2005 due to creative differences, 
Hymen said.
The first La Costa show was a musi-
cal called “The Last Five Years,” which 
starred Hymen as a lead. The production 
was directed by Henry.  The eight-week 
run of “The Last Five Years” sold out after 
Chris Jones, theater critic for the Chicago 
Tribune, reviewed it, praising the actors 
for “displaying the kind of passion not 
easily duplicated when one is older and 
more cynical,” and crediting the actors 
as “spirited, truthful and surprisingly 
sophisticated.”
After “The Last Five Years,” La Costa 
has performed shows such as “A New 
Brain,” “Beast on the Moon,” “You’re 
a Good Man, Charlie Brown” and their 
current show “On Stars Not Falling,” 
which has eight ensemble members 
on the production board, including 
Hymen and former Columbia student 
Riley Thomas.
Thomas, who has been a part of La Costa 
for a year and a half, met Hymen in “A Kiss 
From Alexander,” and is now working in 
his fi rst equity theater show.
“I’m doing ‘Triumph of Love’ in Park 
Forest, [Ill.],” Thomas said. “It’s my fi rst 
big gig.”
Like Hymen, Thomas was also enrolled 
in Columbia in 2005 and he stayed for a 
Hit theater began with students’ leap of faith
Tim Hunt THE CHRONICLE
Riley Thomas and Jonathan Hymen show off the set for ‘On Stars Not Falling’ in the La Costa Theatre, 
3931 N. Elston Ave., in Chicago.
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Attention Students! 
Are you current on your student account balance?   
If not, you will be restricted from registering for spring classes. SFS has placed 
REGISTRATION HOLDS on student accounts that are not current on their balance.  
Students are notified of holds through their Columbia student email account and by the 
Student Financial Services help line call campaign.
In order to have your hold removed, your student account must be current!
Check your current balance or financial aid status by logging on to OASIS.  
Payments can be made online through CCCPay, by mail (sent to the SFS contact 
address below,) or in person at the cashier window located at 600 S. Michigan Ave 
on the 3rd floor. 
If you have any additional questions, or would like to review your financing options, 
please contact SFS by dialing our toll-free help line: 1.866.705.0200. You can also 
visit our Customer Service Options webpage: www.colum.edu/sfs
 
 
600 S. Michigan Ave, St 303 
Chicago, IL 60605
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Edward James Olmos speaks to 
Columbia students as part of 
Conversations in the Arts
by Silvana Tabares
Assistant City Beat Editor
EdwArd JAmES Olmos is a well-respected 
and prominent figure in the film indus-
try. He is an actor, producer, director and 
social activist.
Columbia invited Olmos for the college’s 
fourth annual Conversations in the Arts, on 
Oct. 18 at the Dance Center, 1306 S. Michi-
gan Ave.
Olmos said he was honored to be invited 
and looked forward to spending the day 
with the student body.
Olmos, who was raised in Los Angeles, 
began his acting career in theater. He is 
widely known for his role as Jaime Escal-
ante in Stand and Deliver, which earned him 
an Oscar nomination.
He has starred in more than 50 films 
and TV shows, including his recent role 
playing Admiral William Adama in “Bat-
tlestar Galactica.”
Aside from working in films, Olmos 
shares his appreciation for the arts with 
young people and speaks at schools and 
juvenile detention centers around the 
country every year. 
He spoke to The Chronicle about how he 
started acting and why it is important to 
celebrate Latino culture through film.
The Chronicle: How did you feel when 
you received your first breakthrough 
role in “Zoot Suit?”
Edward James Olmos: Amazed. I really 
wasn’t prepared for success. It’s one of 
the things I go walking around and tell-
ing people. We prepare ourselves for the 
struggle … but we are never informed on 
dealing when success when it hits.
“Zoot Suit” was not my first time in 
theater. I had been in theater for 14 years 
before I got that role. But that was the first 
role that paid $250 a week.
What were some of the challenges that 
you faced as a young actor?
Mainly trying to find yourself.  The 
most difficult part was becoming accus-
tomed to realizing this is a craft and basi-
cally you learn it. It is not rocket science, 
it’s not brain surgery. It’s a different kind 
of discipline but it needs the same disci-
pline as it takes to be a rocket scientist or 
an engineer or architect. It’s not possible 
not to study. You must discipline yourself 
to read and study and ask questions and 
be ready to fail. Failure is the key to a 
successful life.
Why is it important to celebrate Latino 
culture through film?
Because if I don’t celebrate it, who is
Famous actor discusses Latino arts
Actor edward James olmos speaks to Columbia students on oct. 18 while latino Alliance member Sonia 
Gandara listens.
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going to celebrate it? I don’t see anybody 
rushing to make Latino themed films.
Stand and Deliver took five years to make. 
American Me took 18 years to make.  This is 
not an easy thing to do but at least those 
films will stand the test of time. They will 
mean something if you watch them 70 
years from today. You’ll learn something 
about the culture. You’ll feel good that 
you saw them whether you are Latino 
or not.
You are an actor, producer, director 
and community activist. How do you 
find time to dedicate yourself to these 
projects?
You could only do one thing at a time. 
Basically the choices make you who you 
are and what you are.  A lot of people go and 
play golf. I don’t play golf.  This is my way of 
rejuvenating my life. I adore the fact that I 
found this—that I was able to understand 
the more you give the more you receive. 
And by giving, you keep it balanced. I said 
in the beginning that no one teaches you 
about success.
What projects are you working on now?
Right now I am producing almost all 
my own work, out of a necessity. If I don’t 
create my own work I would never work 
in this industry again. Even “Battlestar 
Galactica,” it was awkward to me, but I had 
to work hard to make it something I can 
actually do … I have five pieces I am work-
ing on … three deal with a Latino theme.
stabares@chroniclemail.com
 
We’re on the road searching for
talent & passion
Next stop: Chicago
Join Vancouver Film School on tour!
View award-winning student work, submit 
your portfolio for review, enjoy refreshments, 
prizes, and free DVDs, and learn how 
spending one year in Vancouver, BC 
could change your life forever.
RSVP to annac@vfs.com 
or call 1.800.661.4101 ext.3560
october 23, 6:00 pm sharp
chicago city centre hotel
300 east ohio street
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IN CASE OF 
 EMERGENCY
Columbia’s new emergency notification system 
will alert you of an impending or catastrophic 
event. It will contact you simultaneously via 
phone, email, and text messaging with 
information critical to your safety.
But it will not work unless you participate.
On Thursday, November 15, we will run a test 
of the system. Watch your Columbia email for 
details.
Your information will only be used to contact you 
during a crisis or emergency.
You must update your emergency contact information
by Thursday, November 1.
•  Students, visit www.colum.edu/students for details
•  Faculty & Staff, visit www.colum.edu/update
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important you are.”
Kanters said students should check out 
both Flashpoint and Columbia and decide 
which academic approach suits their per-
sonalities and goals.
“They do it different, there is no threat,” 
he said.
For students choosing a school, one 
difference is Columbia’s bachelor degree 
and Flashpoint’s certificate.
Sheridan said students are better off 
receiving a well-rounded education and 
a degree. He said although the Film and 
Video Department works closely with other 
film schools like the University of South-
ern California and New York University, 
the department will not collaborate with 
Flashpoint.
“They aren’t in the same business as 
us,” Sheridan said. “They are a digital 
trade school and we are a fully-phased 
professional film school.  They’re just dif-
ferent things.”
But one California-based member of the 
media industry said what’s on paper isn’t 
always the most important factor when 
considering potential employees.
Jeff Row, president of Lat34, an online 
action sports portal and a joint venture 
with AOL, has a resume that includes work 
as a senior executive for NBC,  AOL and 
VH1. Row has a high school diploma and 
took some college coursework, but never 
finished a degree.
“I’m not encouraging [not pursing a col-
lege degree]. If had a do-over I would go to 
a school like Columbia and get a journalism 
degree or some degree in the media field,” 
he said.
Row said he has hired people from 
a variety of backgrounds and levels of 
schooling.
“At the end of the day, clearly there’s 
no official way to the top,” Row said. “[In 
my experience,] you find people who have 
degrees, MBAs, they’ve been to top schools, 
and someone in the office next door came 
straight from high school.”
The number one thing Row looks for in a 
potential employee is general attitude and 
passion, he said.
“[You can have] all the ability in the world 
but ultimately if you’re not passionate about 
it, it doesn’t matter,” he said. “[I suggest to] 
really find companies where you like their 
work and go try to work there.”
Row said he has followed this advice 
his entire career. He grew up in a family 
that watched primarily NBC shows and 
ended up working for NBC. The same was 
true about his pursuit of jobs at AOL and 
VH1.
For students attending Flashpoint, the 
two-year education in the field of their pas-
sion was a real draw.
Kieran Dennis, a recording major, said 
a number of factors led him to enroll at 
Flashpoint Academy this fall—mainly,  he 
realized he wanted to study audio record-
ing, the common denominator among his 
interests of theater, modern dance and 
drums.
But he said the final decision came 
after an anecdote Ric Landry shared that 
reminded him how much he enjoyed 
classes in his major, as opposed to general 
education courses.
Dennis, who has an associate degree 
from Ohio Wesleyan University, said he 
received a partial scholarship from the 
school. His remaining balance is $12,000 
this year.
Dennis said he likes the courses at Flash-
point, but the new schedule has taken some 
getting used to. At Flashpoint, class sched-
ules mimic the hours of a career. Students 
go to class from 9:30 a.m. to 5:30 p.m. every 
day with an hour lunch.
“I like my classes; the faculty seem to 
be motivated,” he said. “It’s new—I’m 
used to college where there’s rest in 
between [classes].”
Monique Devasquez was a sophomore 
film and video major at Columbia during 
the 2006-2007 academic year, but trans-
ferred this fall to Flashpoint.
“Flashpoint is a great place for students 
who want to get their hands on the equip-
ment … [We] don’t spend time writing 
papers,” she said. “It’s a better approach 
for me.”
While at Columbia, Devasquez said she 
didn’t expect to handle equipment in 
her first semester. She said if Flashpoint 
didn’t exist, she’d still be at Columbia, but 
she’s not concerned about entering the 
workforce with a certificate instead of a 
degree.
“I would hope my portfolio speaks louder 
than a certificate,” she said.
bpalmer@chroniclemail.com
FLASHPOINT x
Continued from PG. 3
Media industry executive says 
there are many paths to the top
Flashpoint Academy’s lobby, above, is in a street level storefront in a highrise at 28 n. Clark St. Classrooms, 
offices and other Flashpoint space occupy two floors in the same building. 
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Meet the SGA
Are you interested in learning how your student government works?
 
Come out and join the Student 
Government Association and learn the roles of your 
student leaders!
>> Refreshments will be served!
>> Free giveaways!
October 29th, 5-7pm 
623 S Wabash, Hoken Annex
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by Beth Palmer
Campus News Editor
The NaTioNal Academy of Television Arts 
and Sciences will recognize a Columbia 
faculty member and an alumnus at the 
Chicago Emmy Awards on Nov. 16.
David Cannek, a 2002 graduate of the 
Audio Arts and Acoustics Department, has 
been nominated for his original instru-
mental music composition, and Luke 
Palermo, associate chair of the Television 
Department, has been selected as the 
recipient of the Academy’s prestigious 
Governors’ Award.
Palermo said he feels humbled by the 
honor, especially considering the previous 
winners including Gene Siskel, Roger Ebert, 
Jack Wilson, John Drury and Diana Borri.
“Oh my God, I was shocked; it took two or 
three days to fully realize [it],” Palermo said. 
“I don’t need big accolades but if it makes 
the Columbia students feel like it’s some-
thing they can do, that’s what’s important 
to me.”
Barbara Perry, National Academy of Tele-
vision Arts and Sciences Chicago/Midwest 
board president, explained that the Gov-
ernors’ Award is solely given by the board 
members and that it does not necessarily 
need to be given each year because a two-
thirds majority vote is necessary.
“We couldn’t have picked a better guy,” 
she said. “Luke has always been a go-to guy 
on the board.”
She gave one example of Palermo’s 
quiet leadership.
“We had a disorganized file cabinet 
that served as our archives,” she said. “He 
showed up to the next meeting with what 
looked like a photo album that he’d taken 
and put the archives in … he just did it.”
Michael Niederman, chair of the Tele-
vision Department, also serves on the 
board that voted to honor Palermo. He 
said Palermo has made high quality con-
tributions to both the Academy and to 
education.
“He has filled every role in the depart-
ment,” Niederman said. “He has been a 
leader in curriculum development.”
Kathy Kubala, a junior television major, 
said she has worked with Palermo on two 
projects outside of school and also had him 
as a professor for both semesters freshman 
year. She said if anyone deserves the Gover-
nors’ Award, it’s Palermo.
“His teaching technique is very inspiring; 
I always looked forward to going to his class 
because I always learned something new,” 
Kubala said. “I don’t know how he does 
it—he’s so organized and dedicated to what 
he does, which is what is so inspiring.”
She said she thinks everyone in the Televi-
sion Department knows Palermo and have 
nothing but positive things to say because 
he takes a personal interest in students’ 
education and well-being.
“If you mention Luke, they’ll say ‘He’s 
great,’” Kubala said. “The nice thing is he 
knows me—if I have a problem he notices 
it. He’s a very easy guy to talk to.”
Although Cannek graduated in ’02, his 
former Columbia teachers remember him. 
He remembers them too and is thankful 
for their help.
Cannek has been nominated for “Out-
standing Achievement for Individual Excel-
lence Off Camera: Music Composition/
Arrangement” for an instrumental piece, 
“Pride of the Citizen Solider.” He wrote the 
piece to complement television programs 
produced at Pritzker Military Library, his 
employer since 2005, located near Water 
Tower Place at 610 N. Fairbanks Court.
While he was surprised to hear about the 
nomination, he said he knew the work was 
worthy. He said his eyes watered up when 
his boss gave him the news and he called 
his wife and his parents right away.
“[A win] would give me an opportunity 
to thank the people who helped me, to rec-
ognize the teachers at Columbia, my piano 
teacher from when I was nine,” he said.
Cannek’s “Citizen Solider” plays during 
the opening and closing credits of the 
library’s three in-house produced series 
that include interviews with Congressional 
Medal of Honor recipients, military-genre 
authors and war-era discussions. The pro-
grams air on WYCC-TV/PBS on Sunday 
evenings, but are also streamed live on 
the library’s website and available as 
audio podcasts.
Cannek attributes the nomination in part 
to his composition and in part to his entry 
application description of the amount of 
work that went into making the six musi-
cians the library hired sound like a full sym-
phony orchestra.
“I’m not passionate about the military. 
I’m passionate about people who care about 
the military,” he said. “That’s what sparked 
me—these people risk their lives, the least I 
could do is make [the telling of] their stories 
more interesting.”
Cannek used Pro Tools and multiple 
takes of recording the musicians in dif-
ferent physical spots and playing differ-
ent parts to create a full-bodied recording. 
He said he had his first taste of recording 
and using Pro Tools while at Columbia. For 
class projects, he recorded his band, which 
is still together.
At Columbia, he said both Benjamin Kant-
ers, associate chair of the Audio Arts and 
Acoustics Department, and John Murray, a 
former faculty member in the same depart-
ment, took extra time beyond the classroom 
to mentor and push him artistically.
“What’s great about Columbia is they’ll 
let you grow as far as you want,” he said. 
“To students, in all honesty, I would say, 
some people go to get a degree, but get an 
education. There’s a difference.”
Kanters said he remembers Cannek as 
a focused student who fully participated 
at Columbia.
“The only reason why [Murray and I] 
stepped out beyond the call is because he 
took advantage of the opportunities,” Kant-
ers said. “He came to us—that’s what the 
faculty is here for; I give all the credit to 
David.”
bpalmer@chroniclemail.com
Professor, graduate honored by Chicago Emmys
Prestigious Governors’ award 
goes to associate chair of 
Television Department
Luke Palermo, associate chair of the Television Department, will be honored with the Governors’ Award at the Chicago/Midwest Emmy Awards on Nov. 16. During his 25 years at Columbia, Palermo served as chair 
of the department in the early ’90s and is responsible for the idea behind the Television Department’s sketch comedy show, ‘Out on a Limb.’ 
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Alumnus David Cannek describes the Emmy-nominated song he composed that plays during TV programs 
produced by the Pritzker Military Library, 610 N. Fairbanks Ct. 
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by Bobby Caina Calvan
Cody Conway, a combat Marine in Iraq, 
envisioned a lifelong career in the military. 
If not, perhaps a return to civilian life as a 
mechanic.
Four years ago, the Roseville, Calif.  enlist-
ed man returned from war unexpectedly, 
his life and future shattered by a noncom-
bat accident outside Baghdad that tore the 
muscles and tendons from his right arm 
and shoulder.
As a mechanic, he took things apart and 
put them neatly back together.
Repairing a shattered future hasn’t been 
as easy.
“I want to move on with my life,” Conway 
said between classes at Sierra College in 
Rocklin, Calif.  “But I’m disabled, and I can’t 
work. I’ve been a mechanic all my life.  When 
I got back, I couldn’t do that anymore.”
For Conway and thousands of other war 
veterans, life after Iraq and Afghanistan 
has meant looking for new vocations and 
learning new skills as they struggle to put 
their lives back in order.
By the thousands, they are filling college 
classrooms across the country, but few 
campuses, veterans and their advocates 
say, are adequately prepared to respond to 
the surge.
Colleges are bracing for a huge increase 
of military enrollees, reminiscent of post-
World War II. More than 1.5 million Ameri-
cans have served in Afghanistan or Iraq.
The college campus has become a new 
front line as veterans of the country’s latest 
wars battle the bureaucracy at home to get 
the educational benefits they were prom-
Veterans face tough transition to college
 MCT
Gabriel Medina, 23, currently a student of the Uni-
versity of California at Riverside, served two years 
on active duty as a Marine reservist which included 
a tour in Iraq.
ised from the military and confront what 
some perceive as stigmas of serving in an 
increasingly unpopular war.
“Let’s face it, the majority of college cam-
puses don’t support the war, they don’t sup-
port what we’re doing,” said Conway, who 
wants to become a social worker.  “It’s a 
struggle,” he said. “If I don’t go to school and 
learn something new, I won’t have much 
else.”
Sierra College counts more than 200 Iraq 
war veterans attending classes, and school 
officials say more are on the way.
Many arrive on campus with the scars 
of war—physical and psychological. While 
accustomed to the discipline of the mili-
tary, they are unprepared for the rigors of 
academic life.
“We’ve heard some veterans tell us that 
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they were more afraid to step onto a college 
campus than they were going to Iraq,” said 
Bart Ruud, a Vietnam War veteran and a 
retired Sierra College counselor who volun-
teers at the campus.
On Sept. 28, the college hosted a sympo-
sium addressing the role campuses can play 
in helping veterans make the transition 
into everyday life. The event, dubbed “The 
Road Home ...  From Combat to College 
and Beyond,” was meant to be a forum for 
veterans and their advocates, as well as for 
educators and the rest of the community.
“Regardless of how we feel about the war, 
our duty is to help every one of these stu-
dents become successful,” said Catherine 
Morris, a veteran of three branches of the 
military and a Sierra College counselor 
assigned specifically to assist the growing 
number of veterans on campus.
“They want to come back home and put 
the war behind them, but they find that it’s 
not that simple” Morris said.
For veterans, few things are simple.  Many 
have been surprised by the complexity of 
rules governing the GI Bill, the federal 
tuition reimbursement program.
Last year, the Department of Veterans 
Affairs, which administers the GI Bill, 
provided $2.76 billion in education aid to 
498,123 people.
But critics want the government to make 
key changes that would encourage more 
veterans to enroll. They want the govern-
ment to pay benefits up front instead of 
requiring veterans to seek reimbursement 
for tuition after paying out of their own 
pockets.
“They were told that if they served their 
country, their schooling would be paid 
for. Then they are hit with reality,” said 
Patrick Campbell, legislative director for 
Iraq and Afghanistan Veterans of America, 
who took part in a symposium on Oct. 1.
The stories shared at the Oct. 1 event 
were about discouragement, said Kyle 
Williams, who served with the Marines 
in Iraq and was injured during a mortar 
attack in the volatile Anbar province.
“There’s been a lot of frustration,” he 
said. “There are so many things people 
don’t understand.  You come across these 
18- and 19-year-old [college] kids who 
haven’t experienced life outside their 
parents’ home. All they want to know is 
if I killed anybody in Iraq.”
“Why do you want to know? Why does 
it matter?” Williams asked.
“Don’t you realize the severity of the 
question that you’re asking?”
“They don’t realize that we’re trying 
to put all that behind us,” said Williams, 
president of the Sierra College Veterans 
Club.
“I don’t like to talk about it, and I don’t 
want to talk about it.”
Shad Meshad, the founder and presi-
dent of the National Veterans Foundation, 
told veterans at the symposium to talk 
about their experiences.
“Don’t hide, don’t isolate yourselves,” he 
said. “Go get counseling. Get involved.”
“I don’t want invisible soldiers,” he 
said. “If they don’t talk about their expe-
riences, they become invisible.”
MCT
The Art+Design Department & Anchor Graphics  
at Columbia College Chicago present the fourth season of 
the Scraping the Surface Lecture Series
The Print 
Renaissance of 
the Sixties
Esther Sparks 
Norhwestern University
October 24, 2007 
6:30–7:30 pm
Lecture will take place at:  
Columbia College Chicago 
623 S. Wabash Ave., Room 203
For more information: 
colum.edu/anchorgraphics 
anchorgraphics@colum.edu  
312-344-6864
THIS LECTURE IS FREE & OPEN TO THE PUBLIC.
Major funding for this program is provided by the Terra Foundation 
for American Ar t and the International Fine Print Dealers Association. 
Additional funding for Anchor Graphics is provided in part by  
contributions from individuals, the Illinois Ar ts Council-A State Agency, 
the MacArthur Fund for Ar ts and Culture at the Richard H. Driehaus 
Foundation, the Chicago Community Trust, the Oppenheimer Family 
Foundation, the Packaging Corporation of America, Target, Blick Ar t 
Materials, and Jet Litho.
Scraping
Surface
the
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Contributing Writer
At A school with a credo like “Create 
Change…” some are wondering why the 
college is hiring companies that do not.
The Service Employees International 
Union, SEIU, held a conference with local 
congressmen and an alderman to discuss 
misconduct, labor and human rights viola-
tions committed in the last two years by 
Wackenhut Corporation, a private security 
company employed by Columbia, on Oct. 
6 at the University Center of Chicago, 525 
S. State St.
Complaints came from Columbia employ-
ees, and others from around the globe.
In a new contract ratified in May 2007 
with Columbia, Wackenhut used outdated 
labor laws to bar employees from joining the 
union of their choice, a decision that some 
believe puts students at risk.  Other prob-
lems include Wackenhut being accused of 
racism and worker’s rights abuse in Africa, 
and in the United States, it has fraudulently 
collected millions in government contracts 
and created national security risks.
“As an enlightened institution, Colum-
bia should not support a company with 
so many violations on their record,” said 
Michael Bright, interim president of the 
United Staff of Columbia College.
Since the Illinois government has the 
largest number of Wackenhut contracts in 
the state, employees and other labor and 
security experts gathered to tell their sto-
ries to U.S. Rep. Bobby Rush (Dist. 1), U.S. 
Rep. Danny Davis (Dist. 7), State Rep. Ken-
neth Duncan (Dist. 5) and Ald. Bob Fioretti 
(2nd Ward), hoping politicians could inves-
tigate the company.
After contracting with Columbia in May, 
Wackenhut has barred about 90 employees 
at the school from joining SEIU—one of the 
largest unions for security guards in the 
world—that offers employees free medical 
care, and job protection if injured.
Normally, it is illegal for companies to 
choose the unions employees can join, but 
under the Taft Hartley Act of 1947, security 
companies are allowed to make the deci-
sion.  The law was made to prevent security 
guards from striking at the same time as 
other employees.  That way there would be 
security to maintain order during strikes.
Some feel Wackenhut is using it to its 
advantage.
“It is an outdated law,” said Erica Hade, 
a spokesperson for SEIU. “It’s a tactic by 
Wackenhut to force long hours, low wages 
and spend less on employee benefits. The 
small unions do not have enough power [to] 
protect employees and are usually created 
by the company.”
Wackenhut’s Chicago press officer, Marc 
Shapiro, said the corporation would not 
allow its employees to join SEIU because 
they had a conflict of interest, but her 
refused to explain what those conflicts 
were.
Nathaniel Beard, who has been employed 
by Wackenhut for more than six years, 
chose to work on Columbia’s campus when 
the previous business he guarded closed. 
Illinois congressmen at a 
Chicago hearing discuss 
Wackenhut Security
Working at Columbia meant he could join 
SEIU and receive free medical care and 
adequate job protection, he said.
In April, when Wackenhut drafted a new 
contract with Columbia, it said he could 
no longer stay with SEIU. The new—and 
considerably smaller—union they offered to 
him,  is run out of state and forces employ-
ees to pay a $500 deductible for medical 
care.
“I’m totally unprotected now,” Beard 
said. “If I get hurt, I can’t pay the deduct-
ible and if I can’t work because of injuries, 
they [Wackenhut] will fire me.”
Columbia has remained neutral in the 
matter. Mark Lloyd, associate vice president 
of Marketing and Communications, said as 
long as Wackenhut honors its contract with 
the college, the conflict should stay between 
Wackenhut and its employees. If needed, he 
said Columbia will take appropriate steps to 
ensure the safety of its campus.
Aside from barring workers from their 
choice of union at Columbia, Wackenhut has 
been accused of other scandals worldwide.
In Africa, Wackenhut executives at the 
Johannesburg Airport were accused of 
referring to their black employees with 
derogatory racial slurs. James Thindwa, 
the executive director for Chicago Jobs 
with Justice who investigated the matter, 
said blacks are also forced to use separate 
bathrooms.
Wackenhut has also been accused of 
“ghosting,” a term used to describe posts 
that businesses have paid for security 
companies to protect but no guards are 
present on the post and the business or 
government pay anyway.  In Dade County, 
Columbia’s security contractor faces investigation
Florida,  WTVJ-TV, an NBC 6 news affiliate, 
reported in May 2007 that Wackenhut and 
other security companies received $17.5 
million to $22.5 million over five years from 
the state of Florida for posts that were never 
attended.
One of Wackenhut’s most recent blun-
ders posed a threat to national security.  At 
an Exelon nuclear power plant in Penn-
sylvania, Wackenhut guards were caught 
on-camera sleeping during a seven-month 
surveillance investigation. Exelon is in the 
process of terminating its contract with 
Wackenhut.
No ghosting or racism by Wackenhut has 
been reported on Columbia’s campus, but 
some believe Columbia should not support 
the company on ethics alone.
“We need to get rid of Wackenhut, even if 
we have to break the contract,” Bright said. 
“Staying with them will cast a bad shadow 
on the school.”
Davis is a member of the Congressional 
Oversight and Government Reform Com-
mittee who recently heard the Blackwater 
case.
“Based on the information I’m hearing, 
this company has all the same characteris-
tics as Blackwater and it is a sign of growing 
concern for government outsourcing,” he 
said. “I’m going to ask the president of the 
committee to look at Wackenhut.”
Other officials at the meeting agreed.
“I am really concerned by this level of 
mismanagement,” Rush said. “I am com-
mitted to taking this testimony to convene 
a hearing.”
chronicle@colum.edu
U.S Representative Danny Davis speaks to Wackenhut Security personel on Oct. 6. at the University Center of Chicago, 525 S. State St., after allegations arose about misconduct, human rights and labor violations.
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THEATER: x
Continued from PG. 7
Kids’ program, camp on list of 
future endeavors for theater 
space
year. During that time, he was a part of 
the main stage musical “Ragtime” and the 
musical “Company.” Thomas, who is cur-
rently the New Works Director of La Costa, 
left Columbia in 2006 when he realized he 
could not afford to stay.
Hymen, who currently attends Colum-
bia, is happy to learn from teachers who are 
knowledgeable and involved in their craft.
“Not only have I worked with teachers in a 
classroom setting, but 
I worked with a lot of 
them in a professional 
setting,” Hymen said. 
“[Columbia is] a place 
where I learn and 
refine my art and get 
a degree.”
However, starting 
up a production com-
pany is extremely dif-
ficult to do without a 
legitimate theater and 
the funds to back it up, Hymen said.  Hymen 
had to take out a small business loan to buy 
and renovate La Costa’s theater space.
After turning the space into a theater, 
which was named Reilly’s Stage, and build-
ing a lobby and redesigning the office space, 
La Costa was ready to premiere their new 
play, “On Stars Not Falling.”
Gus Menary, a senior directing major, 
heard about “On Stars Not Falling” and has 
plans to see the production.
“I heard [through acting classes] about 
the author and the play and La Costa is 
supposed to be a talented theater troupe as 
well,” Menary said.
“Brotherly Love,” an original two-person 
drama, is the next production that will 
premiere on Reilly’s Stage. After “Brotherly 
Love,” La Costa will be premiering “Stuck,” 
a musical written by Thomas about six indi-
viduals who are stuck on a CTA Red Line 
train.
Aside from premiering new shows, La 
Costa hopes to install a wheelchair lift, 
making the theater space handicap-acces-
sible. Hymen also hopes to start up a kids’ 
program in the theater.
“Our plans are to have classes here and to 
start a kids’ camp here,” Hymen said. “[We 
want to] turn our office into a small, 25-seat 
theater.”
As for the present 
day, Hymen encourages 
everyone to audition for 
La Costa’s shows. Audi-
tion notices are posted 
in Performink.com, an 
online performing arts 
publication.
It can be difficult to 
work in a career like 
theater, especially when 
juggling a job and school, 
Thomas said, referring to Hymen. Thomas is 
rolling with the punches, balancing work 
and theater until he becomes successful.
 “[In theater], you’re busy taking care of 
yourself,” Thomas said.
“On Stars Not Falling” runs on Fridays and 
Saturdays at 7:30 p.m. and Sunday at 4 p.m.
dkucynda@chroniclemail.com
course,” Green said. “The class filled up 
quickly and the students are fully engaged 
and enjoy [the class].”
Rebecca Runten, a senior cultural studies major 
currently taking Green’s class, said the cluster 
would enhance her 
career goals in sex 
education.
“This class gives 
a better under-
standing of differ-
ent views of soci-
ety and sexuality,” 
she said.
While Colum-
bia inches closer 
to a GLBT major, 
DePaul Univer-
sity implemented 
a minor in Les-
bian, Gay, Bisex-
ual, Transgender and Queer Studies three 
years ago.
The minor at DePaul was fueled by a grow-
ing faculty with professional and research 
interest in LGBTQ studies and a significant 
number of undergraduate students interest-
ed in the coursework, according to Gary Ces-
taro, a faculty member in DePaul’s Modern 
Languages Department.
“It makes for an exciting discipline,” Ces-
taro said. “I think [GLBT studies] is becom-
ing a standard part of the undergraduate 
curriculum in a number of universities.”
Several DePaul faculty members were 
already teaching LGBTQ courses in many 
different departments including the Reli-
gious Studies Department, he said. As a 
Catholic university, theology classes are 
woven in many interdisciplinary depart-
ments including the LGBTQ curriculum. 
Roman Catholic Moral Traditions on 
Homosexuality is just one of the many 
courses offered at DePaul.
“The Curriculum Committee [of DePaul] 
came back to us with some suggestions for 
the curriculum structure so we revised it 
and resubmitted it … 
then it was approved,” 
said Cestaro, referring 
to the effort to lobby for 
the LGBTQ minor in it’s 
College of Liberal Arts 
and Sciences.
Cestaro said he enjoys 
teaching at a school 
that offers LGBTQ stud-
ies as a minor.
“It is an area that 
I have a professional 
interest in and I enjoy 
sharing that with the 
students,” he said. “It 
is student demand that drives what we 
offer.”
Columbia’s Liberal Education Depart-
ment is looking to incorporate GLBT classes 
already in place, such as Queer Looks and 
Gay and Lesbian Literature, in the upcoming 
cluster of GLBT courses.
“It’s a lot like steering the Titanic,” Brock 
said about the bureaucracy involved in 
expanding course work. “When you’ve got 
an idea … it sometimes takes a year to turn 
GLBT: x
         Continued from PG. 4
Current Columbia GLBT classes 
to be incorporated with new 
curriculum
“Our plans are to have 
classes here and to start 
a kids’ camp here.”
 — Jonathan Hymen, senior theater 
major
“I think [GLBT studies] 
is becoming a standard 
part of the undergraduate 
curriculum in a number of 
universities.”
 — Gary Cestaro, DePaul University 
faculty member
that ship around.”
chronicle@colum.edu
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Critical Encounters’ Roots and Routes: Weekly 
personal narratives of Poverty and Privilege
SPECIAL TO THE CHRONICLE
by Andrew Causey
Faculty, Liberal Education Department
My dAd had a lot of funny ways.  I’ve revived 
quite a few of them recently, now that I see 
them as both practical and socially con-
scious.  But when I was a kid, I just thought 
he was odd.
He grew lettuce and artichokes in the 
front yard of our fancy, middle-class, sub-
urban home. Mom was horrified and the 
neighbors avoided us. Dad recognized that 
this was where the sun shone best.  The 
vegetables thrived.
When I was very young, he didn’t talk 
much about growing up.  My siblings and 
I had to guess.  We guessed it wasn’t much 
different than our own lives: plump pil-
lows, rich food, hardback books and pri-
vate music lessons. Dad was a terse man 
and very frugal, yet aside from refusing to 
pay for the music lessons (Mom paid, we 
never learned why), he encouraged this 
cozy lifestyle.
My dad had two sisters and a brother, 
and I loved being around them because 
their worlds were so warm and inviting, 
with lots of tight hugs and squishy kisses 
on our cheeks. 
Their homes were different, though. 
The rooms were smaller, the furniture 
out-dated. 
They subscribed to strange magazines 
that had large photos of racing cars or cas-
serole recipes. They played dance music 
on their radios and drank beer out of cans. 
I loved being around them because every-
thing seemed so simple and fun, but I 
didn’t want to actually live like that.
When I got to be about 10 or so, Dad and 
I would drive inland from the expensive 
homes of the coast to the high deserts of 
southern California where he grew up. The 
countryside was very sparse and dry, and 
in the huge expanses of empty land we 
stopped at solitary cars selling dried dates 
at the crossroads, or at ghost towns in the 
barren hills.
There wasn’t much talking on these 
trips, just quiet driving. I saw a lot of sand 
and gravel, jojoba bushes and Joshua 
trees. Sometimes, in the distance, I saw 
small wooden houses standing alone on 
the bare land. I wondered who on earth 
lived there.
In time, Dad began to give me verbal 
snapshots of his time in the desert. His 
father lost everything but the house and 
a cow in the Depression; they traded milk 
for eggs or vegetables in order to get by. 
His father was unable to see, so he learned 
to drive when he was nine, something 
accomplished by sitting on a crate and 
tying blocks to his feet to reach the pedals. 
He walked three miles to get to school. I 
found all these stories very hard to believe, 
judging by the life we now led.
One day, he said, “Would you like to see 
where I grew up?” He sounded excited, and 
I happily agreed. We drove down a narrow 
asphalt lane outside a town we had passed 
but never visited. 
We were in bleak foothills surrounded by 
ancient granite boulders. In a barren field 
stood a wooden house with tall Victorian 
windows. It was a house that had been 
used hard over the years. The foundation 
was cracked, and all around the knob of the 
sagging screen door were dirty handprints. 
Someone had put a blister of newspaper in 
a broken window.
At the back of the house, the dirt spread 
out for acres with nothing but some spin-
dly trees and long-dead weeds. There was 
a broken stump. “That’s where we tied the 
cow at night,” he said brightly. For me, the 
scene was dire, but the sight to him was 
a happy one. I didn’t know what to think, 
and when we returned home that evening 
I whispered to my sisters what I had seen. 
Seeing his childhood home explained a lot 
to me.  
When he decided to have a built-in pool 
put in the back of our shady broad house, I 
fully understood why he wanted to lay the 
bricks around the poolside himself, and I 
was happy to help.
The aim of Critical Encounters is to encour-
age you to engage with difficult questions 
about poverty and privilege. Each week, Critical 
Encounters will present a personal narrative 
from a student, faculty, staff or administrator 
of Columbia College Chicago. I welcome your 
reactions.  Write to me at criticalencounters@
colum.edu about what you think. Hopefully, you 
will feel inspired to write your own narratives, 
which you can send to me through our website, 
colum.edu/criticalencounters. 
-Stephanie Shonekan
‘dad’s house’
Courtesy ANDREW CAUSEY
The author, Andrew Causey, writes about his relationship with his father. 
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JOIN THE COLUMBIA 
COLLEGE CHICAGO LIBRARY 
AS WE CELEBRATE: 
friends 
of libraries 
week 
october 21 – october 27  
FRIENDS OF LIBRARIES WEEK EVENTS:
MONDAY, OCTOBER 22 – 
THURSDAY, OCTOBER 25, 2007 
FRIENDS OF THE LIBRARY 
MEMBERSHIP DRIVE 
10:00am – 2:00pm
Library, First oor, 624 S. Michigan Ave. 
Help the Library grow. Stop by the Library and learn about our 
new Friends of the Library program at Columbia College Chicago. 
The Friends of the Library is open to everyone, and student 
memberships begin at only $10.00. Other membership 
levels begin at $50.00. Funds received through the Friends 
of the Library help build the Library’s collections.
. . . . . . . . . .
TUESDAY, OCTOBER 23, 2007 
MOVIE SCREENING: 
THE JOY LUCK CLUB
5:00 – 7:30pm
Collins Hall, Room 602, 624 S. Michigan Ave.
In partnership with the Center for Asian Arts and Media’s Women 
Warrior Festival and in conjunction with The Big Read, we present 
a screening of The Joy Luck Club. This program is free and open 
to the public.
. . . . . . . . . .
WEDNESDAY, OCTOBER 24, 2007 
SPECIAL COLLECTIONS DAY
10:00am – 4:00pm
Library, 624 S. Michigan, First oor entrance and third oor 
Curious about the Library’s Special Collections? Today, we bring 
select pieces from our Special Collections out for your viewing 
pleasure! Come to the 1st and 3rd oors and see some of our 
unique holdings in an up close and personal way. Library staff will be 
on hand on the 3rd oor to answer questions about the collection.
For more information, contact Kim Hale at 
312.344.7355 or khale@colum.edu
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Calendar
Monday
Minneapolis indie hip-hop group 
Atmosphere plays at Metro, 3730 
n. Clark St., with guests Grayskul 
and Mac lethal as part of the “ev-
erybody loves a Clown” tour. Tickets 
are $21. Doors open at 6 p.m. and 
the show starts at 6:30 p.m.
Call (773) 549-0203 for more information.  
Tuesday 
Bookslut, a group for readers to hear 
and meet authors in person, hosts 
authors eileen Myles of Sorry, Tree,  
Pia Z. ehrhardt of Famous Fathers 
and Other Stories and Matthew eck 
of The Farther Shore at the hopleaf, 
5148 n. Clark St. The event is free 
and begins at 7:30 p.m.
For more information, visit BookSlut.com.  
Wednesday 
The Art institute of Chicago and the 
Chicago humanities Festival present 
“thaw,” a video installation that fo-
cuses on Alaska’s glacial mass and 
the state’s change over the years. 
The screening is held at Film/Video 
Gallery 137, 111 S. Michigan Ave.
For more information, visit  
CHFestival.org.  
Arts & Entertainment
Living in girl limbo 
by Jessica Galliart 
A&E Editor
Doing laundry time 
by Chrissy Mahlmeister 
Managing Editor
The Bottom line 
Chrissy Knows Best 
 
Thursday 
Queens of the Stone Age perform at 
the riviera Theater, 4746 n. racine 
Ave. Tickets are $27. Doors open at 
5:30 p.m.
For more information, visit JamUSA.com. 
Friday
electronic jam band lotus performs 
at Park West, 322 W. Armitage Ave. 
Doors open at 7:30 p.m. and the 
show begins at 9 p.m. Tickets are 
$15, and the show is 18 and older. 
For more information, visit JamUSA.com.
Saturday
Artists who make those knick-
knacks in gift shops show their 
faces and their work. Artists behind 
the designs will be at the Museum 
of Contemporary Art, 220 e. Chicago 
Ave., from 1 p.m. to 4 p.m. 
For more information, visit MCAChicago.
com. 
Sunday
As part of Chicago Artists Month, 
patrons can browse through more 
than 30 artists versed in different 
mediums from noon to 7 p.m. at the 
Carroll Albany Arts Building, 319 n. 
Albany Ave.  
 
For more information, call  
(773) 638-3500.
I like makeup. I like pretty dresses. I like 
having cute hair.  And I love boys.
But I like disgusting boy jokes. I like 
slouching on the couch with my legs 
sprawled out. I like drinking beer. And I 
really love burping.
There have always been labels to define 
yourself when you’re a girl. You can be a 
girly girl, or you can be a tomboy. But what 
do you call yourself when you’re a little bit 
of both? What do you call yourself when 
both guys and girls like to hang out with 
you, but you’re “too much of a guy” to be 
dating material?
At first, I thought I could be considered 
a “half-girl.” But the only things that came 
up when I googled “half-girl” were literally 
half-girls—girls without a lower body.
So I thought about it a little more, and 
maybe there really isn’t a label for those of 
us who like to lead double lives of enjoying 
the perks of being one of the guys and a 
chick at the same time. Maybe we’re just 
in some sort of girl limbo—the gray area 
between being a stylish, confident girl on 
the surface and a funny, comfortable boyish 
type of girl.
I grew up with three brothers, a dad who 
liked to fart to aggravate my mom and a mom 
who wasn’t really ever involved with any-
thing in my life. I guess if there’s anything 
that set off this funk I’m in, it could be the 
family dynamic I grew up with. When I was 
little, my mom and dad took advantage of me 
being their only daughter and dressed me 
up as cute as a button, but my mom pretty 
much stayed away from me when I needed 
her the most—the glorious age of puberty.
My dad was my best friend, and because 
my mom was never very much of a girly girl 
herself, I never had anyone to teach me how 
to apply makeup or fix my hair. I was that 
chubby girl with frizzy hair and a missing 
tooth from a game of football with the boys 
that got a little too rough.
When sitting around with boys burping 
and farting is all you’ve ever known, I sup-
pose you can end up either repulsed by it 
or adopting it as your lifestyle. But as I got 
older and saw that the boys weren’t really 
into my “tomboyish” ways, I forced myself 
to be a girly girl. 
I began to develop a style of my own, 
learned to love my sometimes curly and 
sometimes straight hair and adapted the 
almost hyena-like giggle and oblivious atti-
tude that a lot of girly girls use to reel in the 
boys. I wasn’t fooling anyone. I felt like I was 
holding my breath all day trying to be some-
one else, and I just really needed to burp.
Like most girls, I wasted so many years 
trying to be one or the other. Girly girl or 
tomboy.  Hot girl or cool girl.  It takes a while 
to understand, but figuring out who you are 
isn’t a black and white issue.   And the people 
who think it is are simply colorblind.
It is baffling to think that now, in the 21st 
century, people forget that girls are people 
too.  We are expected to dress appropriately, 
cover up our imperfections and hold our 
gas. Some girls grow into these expecta-
tions and learn to expect them themselves, 
but for those in girl limbo, like me, we have 
simply grown tired of ignoring our urges to 
burp, sit like men or do a beer bong.
The bottom line is that some of us may 
be stuck in this girl limbo, but a lot of girls 
are stuck in a fake-girl phase.  And I’d much 
rather be in girl limbo than back in the fake-
girl phase with a lot of backed up gas. 
jgalliart@chroniclemail.com 
In high school, I was a brat. My mom 
spent countless nights wringing her hands 
over my long-awaited return from friend’s 
houses. There were times when my bud-
dies had dropped me off at around 3 a.m. 
and she literally went outside to their car 
and yelled at every one of them for being 
so irresponsible. 
While she might not have been a hit with 
my chums, she definitely wouldn’t stand for 
me walking all over her. She is a woman of 
perseverance. After all those nights of not 
returning home, she figured it was payback 
time and, boy, I never saw it coming. 
Laundry was my biggest nightmare 
back in the day. For some reason, I could 
not grasp the concept of putting clothes 
away after I washed them.  To me, it seemed 
more logical that they would just stay in 
the laundry basket until I wore them, and 
then I would put them in a separate basket 
once they were dirty. Why go through the 
trouble of hanging them up when you’re 
just going to rip them off the hanger tomor-
row morning? 
After weeks on end of me leaving my 
clothes scattered all over my floor, my mom 
asked kindly for me to put my clothes away. 
I gave her a snotty reply, “Yeah right. I’m 
not doing that,” and then scrambled away 
to the bathroom to re-apply my lip gloss.
After weeks of her nagging, I still contin-
ued to ignore her and eventually it became 
impossible to even see my floor through 
the giant mess. 
So I shuffled home from school one eve-
ning, completely exhausted. I went to my 
room and found it spotless. I was immedi-
ately pleased with the newfound cleanli-
ness. I lounged in my bed for a few minutes 
and went to my closet to grab a sweater. I 
opened it up to find it looking unusually 
barren and then, it hit me. 
I ran downstairs in a furious rage to find 
my mom on the couch downing some Diet 
Pepsi and watching the Lifetime channel.
“WHERE ARE MY CLOTHES?” I 
screamed.
“I put them away,” she calmly replied, not 
turning away from the TV.
“WHERE DID YOU PUT THEM? I DON’T 
SEE THEM,” I stammered.
“I gave them to the thrift store,” she said, 
beginning to smile.
“YOU DID WHAT? YOU GAVE ALL OF MY 
CLOTHES AWAY?”
“Well,  you wouldn’t put them away,  so to me 
it was obvious you didn’t care about them.”
She continued to smile and glanced over 
at me, silent in shock. My entire wardrobe 
was at some stupid secondhand shop. I 
could already imagine a girl snagging my 
favorite sweater off the rack and buying it 
for a mere 50 cents when it was worth so 
much more than that. I was so infuriated 
that I took the car and drove to all the thrift 
stores in my area.
When I arrived at each one, I got laughed 
at for thinking that a bag of clothes that 
was dropped off this morning would still 
be around.
“Are you kiddin’ dollface?” one of the 
thrift store employees said. “We shipped 
off those things hours ago.” 
I crawled back in my car, buried my face 
in my hands and just started wailing and 
crying.  All of my favorite things that define 
me were now stripped away.  Some of those 
things were so unique that I’ll never get 
them back and to this day, I’m still mad 
about it.
After showing up to school the next week 
alternating the same two outfits every 
other day, my friends started questioning 
what was wrong with me. 
When I told them the truth, I felt like 
an idiot.
I’m not condemning teenagers every-
where to listen to their parents, but just 
commending my mom for becoming cre-
ative with her approach to punishment. 
Yeah, it sucked big time, but hey, I will never 
do that again.
And just for the record, I wash my clothes 
once a week now. 
cmahlmeister@chroniclemail.com 
Pumpkin-carving master Steve Dahlke is sought nationally around Halloween for his sculpting abilities. 
Courtesy STEVE DAHLKE
Arts & Entertainment  I  THE CHRONICLE 17
Chicago’s Steve Dahlke sculpts 
1,000-pound Jack-O’-lanterns
by Luke Smucker
Assistant A&E Editor
FOr mOSt of the year,  Steve Dahlke is like any 
other landscaper. However, a few months 
before Halloween, Dahlke is a pumpkin 
master. His hobby of carving 1,000-pound 
pumpkins has turned him into a local 
celebrity as his increasingly sought-after 
works of art are requested by businesses, 
events and individuals around the country 
each year. He also owns a company in Hol-
land, Wisc., called The Land of the Giants, 
which specializes in producing the massive 
pumpkins that Dahlke uses for carving.
Dahlke carves these pumpkins with ice-
sculpting and clay-sculpting tools to carve 
deep into the sides of the gourd. In order to 
clean out the insides, which he does last, 
he stands neck-deep in the pumpkin and 
uses a big ladle to scoop out the seeds on 
the walls of the pumpkin.
Dahlke started carving pumpkins at the 
age of 18 when he bought a book called How 
to Carve a Jack-O’-Lantern. Instead of using 
the book as an instruction manual, Dahlke 
carved his own face patterns.
“I looked at it and said ‘I can do that,’” 
Dahlke said.
 In his second year of carving, Dahlke 
wrote to Six Flags Great America in Gurnee, 
Ill.,  and asked if they would like him to carve 
some pumpkins for the theme park. Soon 
Dahlke was named “The Pumpkin Carver,” 
part of Six Flags’ annual “freak show.” He 
would carve 500 pumpkins during the week 
and one giant pumpkin that would be lit up 
Prepare for winter..
    get your FLU SHOT on campus!
Student Health Center
731 South Plymouth Court, lower level
312.344.6830
Don’t be 
left out 
in the cold!
Tuesday, October 23 - 9 a.m. - 1 p.m.         Thursday, October 25 - 1 p.m. - 5 p.m.
Cost: $25 cash, check, or credit card
(sorry, debit cards are not accepted.)
and put on display each Friday.
 “[They] give me a price on the pumpkin 
and then I come in we load up the truck and 
we go from there,” Dahlke said. “I’ll have 
five giant pumpkins ranging from 400 to 
1,000 pounds.”
In September, Dahlke carved a turtle for 
Long Wood Gardens in Kennith Square, Pa. 
Dahlke started by drawing the shell out on 
the pumpkin with a black marker. He then 
carved out the shell and worked left to right 
on the scales and head of the turtle using 
the stem of the pumpkin for the turtle’s 
tail.
As with any job, there are problems that 
come up for pumpkin carvers along the way. 
Gene Grenda, an expert carver and spokes-
person for Pumpkin Masters, the creator 
of the world’s first pumpkin carving kit, 
knows Dahlke and said often people will be 
so enthralled with what he is carving, they 
give into their urge to touch it.
“I think the major annoyance is the 
[poking],” Grenada said. “It’s just a curi-
osity that you’ve got to try and, of course, 
these things are very fragile by the time 
[I’m] done with them.”
Grenada also said since bystanders want 
to be part of the fun and get as close as pos-
sible, it can get dangerous because of all the 
sharp tools carvers use.
With only a handful of people in the 
country who carve pumpkins profession-
ally, Grenada said work is always available 
from September through October. Clients 
wanting pumpkins for their businesses, 
festivals, or weddings often request a carved 
pumpkin. Grenada said the pumpkin carv-
ers have an unspoken network of people 
they can call if a client wants them to carv 
but don’t have the budget to fly them out 
to a location.
One company that has been using 
Dahlke’s services annually since 1999 is 
Brookfield Zoo.  This October, Dahlke will 
carve his 1,000-pound pumpkins at their 
“Boo at the Zoo” event. 
“He brings huge pumpkins, and he carves 
them in his own style,” said Ken Grezlo, 
public events coordinator for Brookfield 
Zoo. “Sometimes it takes [him] a whole day 
to carve one pumpkin.” 
Grezlo said Dahlke has been working 
with the zoo since before Grezlo was given 
his current role as public events coordina-
tor in 2002. This year Dahlke will set up 
Gourd guru carves colossal pumpkins
on Brookfield Zoo’s “nature stage,” where 
he will carve the pumpkins and give tips 
and carving advice to kids and parents. For 
Dahlke, the best part of his job is the reac-
tion he gets from people when they see his 
huge pumpkins. Each year, Grezlo finds a 
time for him to come and carve.
“I’ll go down the Kennedy [expressway] 
like all the normal people will, but I actually 
will stop traffic,” Dahlke said.  “People start 
taking pictures, and it’s [exciting] for me 
because I get to see people’s faces light up 
because they’ve never seen a 1,500-pound 
pumpkin before.”
 
lsmucker@chroniclemail.com
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The Center for Asian Arts and Media 
AT COLUMBIA COLLEGE CHICAGO PRESENTS
The Generations Before Us” in conjunction with
The Big Read “The Joy Luck Club”
October 1 – 31, 2007
Join us for a month-long celebration 
of Asian and Pacific Islander woman 
who are making a difference. 
Woman Warrior 
Festival 2007
“
WomanWarrior
Festival2007
PHOTOGRAPH  BY SAHYLEY HERNANDEZ
For more program information: 
312/344-7870 or www.colum.edu/asianartsandmedia
All programs are free and open to the public
10/25 Film Showcase (screening)
6 pm, Columbia College Film Row Cinema, 
1104 S. Wabash, 8F
Year of the Fish (2007),
Paul and Ginger (2007)
10/26 Screening & Conversation with  
Janet Yang, 6 pm, Film Row Cinema
1104 S. Wabash Ave., 8th Floor
6 pm conversation with Janet Yang
6:30 pm screening Dark Matter (2007)
10/29 Finding Iris Chang with  
Paula Kamen (reading/booksigning)  
5:30 pm, Conaway Center
1104 S. Wabash, 1st Floor
10/28 Same Sex Parents: Mothers 
& Daughters Reception, 2 pm
The Center on Halsted
3656 N. Halsted St.
10/30 Demonstration and Conversation 
with Twelve Girls Band, 12:30-1:30 pm, 
Music Center, 1014 S. Michigan, 1F, Co-
presented by the Audio Arts & Acoustics 
Department and Music Department of 
Columbia College Chicago
‘Disturbed II’ is one of the only shows of its kind in the nation. Instead of a group moving from room to 
room like a typical haunted house, the horror moves around the audience.
Courtesy ORACLE PRODUCTIONS
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Oracle Productions’ current 
show trades horror for carnage
by Luke Smucker
Assistant A&E Editor
AS the television reception fades in and 
out, a reporter warns residents that a serial 
killer is on the loose.  The report ends, a 
black curtain is drawn and the smoke flows 
out like an evil spirit, daring viewers to set 
foot inside a  foggy hallway.  A staff member 
quickly ushers the small group to stand in 
a roped-off crime scene where the chalk 
outline of a body is waiting. 
His only advice is that at no time may 
you touch or speak to the actors.  Attention 
is then turned to a body with a black bag 
over its head. The body is bound to an old 
chair, stiff as a statue except for the almost 
unseen breaths coming from his chest. An 
old light bulb attached to an even older 
cord hangs above the body, slightly swing-
ing back and forth like a pendulum, slowly 
dying like the man in the chair’s hope of 
getting out of this situation alive.  Then, the 
room goes black. 
This is just a glimpse inside the Oracle 
Productions studio, 3809 N. Broadway 
St., where $9 makes patrons witness to a 
murder that is completely out of the view-
er’s control. The theater’s multimedia pro-
duction of “Disturbed II” puts people into a 
live-action, 15-minute performance in the 
middle of a 40-foot by 13-foot room where 
a real-life slasher film is acted out around 
them. Executive producer Brad Jayhan-
Little said that one night, after a show, a 
viewer threw up after he walked four steps 
out of the theater. 
Jayhan-Little came up with the 
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concept in 2006 because he became dis-
gusted with haunted houses. He assembled 
a group that had a desire to do something 
better than a haunted house with their lim-
ited space at Oracle Productions.
“[Haunted houses] are all the same 
thing,” Jayhan-Little said. “We said ‘We can 
do better than that.’ We want to do some-
thing that will actually scare you.”
While last year’s plot was more reality-
based, this year’s has more storytelling. 
Jayhan-Little said although the visitors 
know that it’s not really happening, being 
a witness to someone’s death is what really 
gets under people’s skin.
Jayhan-Little said this style of violent 
theater is known as “Grand Goule” and was 
popular in France during the 1900s. 
David Boren, who plays the killer in “Dis-
turbed II,” was also cast in last year’s show. 
He said the biggest change from this year 
to last year,  besides the plot, is that the 
production’s design team had a better idea 
for what they wanted to accomplish and 
what their goals were.
“Last year,  it was making up how the 
show was going to run as we went along,” 
Boren said. “ I think this year certainly 
the design had a better idea of what they 
wanted to accomplish.”
Boren said he remembered last year, 
when he read the script for the first time, 
he was a bit worried about the actions his 
character was taking.
“We all kind of went ‘Aw,  s--- ...  do I really 
want to be involved in this?’” Boren said. 
“I remember at the first rehearsal, I didn’t 
know a lot of the cast members, and I felt a 
little bit apprehensive about reading some 
of this dialogue and was not looking for-
ward to the first rehearsal where we had 
 
to pretend to rape and murder people.”
Cast members are encouraged to voice 
their opinions to the group if something 
seems too dangerous or just doesn’t seem 
to flow right.  One thing that was taken out 
of the show for safety reasons was a scene 
where a character bites the curb and gets 
his head stomped on by another actor. It 
was taken out early on because there was 
no safe way to pull off the stunt.
“I think the unspoken rule was that we 
could feel free to ad-lib or suggest anything 
and then depending on what the director, 
or the other cast members thought, we’d 
go in that direction,” Boren said. “More 
people were uncomfortable with stuff from 
a safety aspect.”
Even some horror fans were uncomfor 
able with the material.
 
A view to a kill, ‘Disturbed II’ is a 15-minute siumlated murder
        “Our friend is sick and she is a horror buff,” 
Lindsay Hufford, a 24-year old audience 
member said after viewing the show. 
“This was very disgusting, I’d say 
it was more mentally disturbing and 
twisted, which was nice because it’s 
‘Disturbed.’”
Hufford saw the show after hearing about 
its high scare factor on the Internet. For 
them, only one thing could have made it 
better.
“[A] chainainsaw at the end,” Hufford 
said. “Maybe move it to another room.”
Jayhan-Little said he disagrees. 
“We’re getting physical reactions,” he 
said. “Like subconscious physical reac-
tions, so you can’t dispute that in terms of 
a review. ”
lsmucker@chroniclemail.com
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...But consider this queen a drag
by Matt Fagerholm
Assistant A&E Editor
Cate still rules in ‘Elizabeth: The Golden Age’...
Cate Blanchett reprises the role of Elizabeth I in ‘Elizabeth: The Golden Age.’ 
  
MCT
“Nothing gold can stay.”
               — title of a poem by Robert Frost
Few screen characters have brought 
actresses more deserving gold than Queen 
Elizabeth. Just last year, Helen Mirren was 
awarded for playing both the first and 
second Elizabeth—on television as Elizabeth 
I and on film as The Queen. Ironically, Cate 
Blanchett lost the 1998 Best Actress Oscar 
for Elizabeth the same year Judi Dench was 
awarded the Best Supporting Actress Oscar 
for her brief appearance in Shakespeare in 
Love as—you guessed it—Queen Elizabeth. 
In the decade following Elizabeth’s release, 
Blanchett has proved herself to be one of 
the most gifted performers in contempo-
rary film. She’s displayed extraordinary ver-
satility in films such as Notes on a Scandal 
and The Aviator, and will be seen tackling 
the role of Bob Dylan next month in I’m Not 
There.  What better time than now for her to 
reprise her breakout role?
Alas, Elizabeth: The Golden Age doesn’t have 
a prayer of living up to anyone’s expecta-
tions. It’s an ungainly mess that trivializes 
a fascinating historical event in favor of 
focusing on Elizabeth’s adolescent infatua-
tion with Walter Raleigh. He’s played with a 
single smoldering note by Clive Owen, who 
might as well be Clarke Gable’s stand-in.
 The year is 1585, as Raleigh meets the 
queen during a crucial time in her reign. 
Spain’s King Philip II is determined to assas-
sinate the Protestant Elizabeth and forcibly 
convert all of England to Catholicism. The 
queen’s own cousin,  Mary Stuart, intends to 
replace her. Geoffrey Rush reprises his role 
as Elizabeth’s adviser, Sir Francis Walsing-
ham,  who spends most of the time hunting 
down various faceless traitors. And on top 
of all this, the queen is having a midlife 
crisis.
Raleigh enters Elizabeth’s life at the per-
fect time, as he races to cover a puddle in 
her path. “A puddle,” Elizabeth muses, as if 
contemplating the thousands of puddles 
she had so far managed to face herself. 
Yet Raleigh, the infamous explorer and 
rumored pirate, persists in his attempt to 
impress her.  When he speaks of naming 
Virginia after the Virgin Queen, Elizabeth 
asks what he’ll rename it when she gets 
married. “Conjugia?” she offers. These early 
scenes have a wit and energy that the rest 
of the film lacks entirely. Once Raleigh 
promises to protect the queen from Philip’s 
invading forces, Elizabeth decides to keep 
him around, if only to see him fall for her 
favored lady-in-waiting.
Shekhar Kapur, who also directed the first 
Elizabeth film, seems to be biting off far 
more than he can chew, giving the entire 
production a queasy sense of indigestion. 
The editing provides no sense of dramatic 
rhythm, allowing scenes to bounce off one 
another, devoid of any connecting tone. 
Minute by minute, the film is conspicu-
ously lacking the emotional intensity that 
its overbearing score seems desperate to 
convey. It’s the kind of costume drama 
where the costumes are the real star; if 
anyone is destined to win an Oscar for this 
film, it is designer Alexandra Byrne. Cin-
ematography, art direction and production 
design are the only other areas where the 
film excels, while the script by William 
Nicholson and Michael Hirst is so flat it 
practically suffocates the actors.  “I like 
you,” Elizabeth tells Raleigh, to which he 
replies, “I like you too.” So, do you like her, 
or do you like her - like her? It’s downright 
aggravating to see such splendid actors 
wrestling with such generic lines.  The ever-
beguiling Samantha Morton is also wasted 
as Mary Stuart, whose story could’ve also 
generated interest if it wasn’t so thoroughly 
muddled by the screenplay.
And yet, Blanchett somehow manages to 
deliver another brilliant performance as the 
whole extravagant vehicle comes crashing 
down around her. She never once allows her 
colorful gowns and jewel-encrusted wigs 
to do all the acting for her, and delves into 
her character’s lonely, conflicted soul in a 
way that Kapur never actually succeeds in 
doing. While the film succumbs to tedious 
excess, Blanchett grapples with the trag-
edy of a woman who hungers for the love 
that always seems to elude her grasp. It’s a 
moving performance that deserves to be in 
a vastly better film.
The film’s key line comes when Elizabeth 
offers Archduke Charles some advice for 
self-preservation. Elizabeth explains how 
she always imagines that a glass barrier 
separates her from anyone who approaches 
her. “They can see me,” she says, “but they 
cannot touch me.” Unfortunately, in this 
case, the film screen functions as a similar 
emotional barrier between the audience 
and the onscreen action. With the excep-
tion of Blanchett, everything in Elizabeth: 
The Golden Age is a surface effect with all the 
dramatic resonance of a Vanity Fair photo 
spread. It is pure hollow pageantry unde-
serving of gold, let alone bronze.     
      
mfagerholm@chroniclemail.com
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by Brett Marlow
Assistant A&E Editor 
Magic masters back to their old tricks
LIKE A good trick, magic pulled one 
on itself. It disappeared as venues 
died out, but is now reappearing 
in the city after nearly 40 years 
behind the curtain.
In the early ’60s, night clubs, 
hotel shows and venues closed 
shop and magicians moved out to 
Los Angeles or New York to per-
form for the public. Boston and 
New York City have had public 
performance venues for the past 
decade for magicians. 
It wasn’t until recently that 
a duo of magicians decided to 
bring back the magic of old days 
by adding a modern twist and 
o ering a public venue for magi-
cians to get back on the scene.
They made this decision with 
advice from their instructor, a 
local magician named Eugene 
Burger. 
Robert Charles and Benjamin 
Barnes are the stars behind Magic 
Chicago, a monthly magic perfor-
mance at the City Lit Theater, 1020 
W. Bryn Mawr Ave., located in the 
Edgewater Presbyterian Church. 
The show aims to emphasize diver-
sity and interaction, on and o  the 
stage, with an audience interested 
in seeing magic performed.
The performances, on the fi rst 
Wednesday of each month, started 
in the summer of 2005, but have 
grown to incorporate di erent 
guest magicians each week.
“Chicago is so rich in history 
with magic,” Charles said. “We 
really just want to try and bring 
magic to the forefront in Chicago 
and provide an opportunity for 
people living in the city as well 
as for people out of town to come 
and perform.”
“There’s a big emphasis on diver-
sity,” said Barnes, who became 
interested in magic at the age of 
seven and went into it profession-
ally after college.
Barnes said the show features 
a lot of original material. For 
example, at one performance, a 
magician came in with a  painted 
canvas and would pull objects 
from the two-dimensional canvas 
and make them appear 3-D. He 
would then place them back onto 
the canvas and they would go back 
to being 2-D.
“It’s stu  where if you haven’t 
seen them do it, you’ve never seen 
it,” Barnes said.
Both Barnes and Charles said they 
emphasize audience interaction.
Barnes said as a magician, he’s 
often asked if he can produce money. 
He took the inquiries into consider-
ation and has now produced a trick 
where he can make money.
“I don’t do anything with half-
naked ladies or tigers or any-
thing like that, but most of what 
I do results with what I can do 
with my hands,” Barnes said.
   Charles’ style revolves around a 
mixture between psychology and 
illusion.
He uses his study of psychology 
in college to work into his magic 
performance.
He uses standard magic card 
tricks and his psychological infl u-
ence for illusions that involve read-
ing a participant’s mind. 
For example, he will o er a guest 
a book to choose from. He will ask 
the guest to choose a word from 
the book, visualize it and draw a 
picture of it and reveal it to the 
audience. Then Charles tells the 
audience what word the partici-
pant chose.
Barnes, who is a full-time magi-
cian and performs at corporate 
events and other engagements, 
said magic in the city in the ’30s 
through ’60s was very active. Chi-
cago had a roster of well-known 
magicians living in the city and 
venues to support them.
Charles said the increased popu-
larity in Vaudeville shows and of 
TV contributed to magic’s demise, 
but now he said there’s a resur-
gence with magicians like Criss 
Angel who are bringing magic to 
the forefront.
“While we’re not performing 
street magic, we’re really connect-
ing with an audience, and they’re 
very supportive with coming back 
month after month for another 
show,” Charles said.
Prior to the show, magicians 
often did corporate parties. 
“Before [Magic Chicago], there 
wasn’t much out there to perform 
at on a regular basis,” said Eugene 
Burger, a magician in the city.
The history of magic caught the 
eye of Michael Caplan, fi lm and 
video faculty member at Columbia.
Caplan has been working on a 
documentary, slated to be released 
later this year, titled Shows of Wonder. 
It will focus on magic as a per-
forming art and notable magicians 
like Burger, who Caplan said has 
opened people’s eyes to the poten-
tial magic has as a performing art. 
   A few weeks ago, Caplan, along 
with Barnes and Charles, bridged 
the gap between traditional magical 
performance and modern perfor-
mance by doing a short screening 
of Caplan’s fi lm in the middle of a 
magical performance.
Barnes and Charles have a 
Halloween show for National 
Magic Week, Oct. 25-31. The week 
was introduced by the Society of 
American Magicians in the ’30s 
after Harry Houdini’s death and is 
recognized and declared by cities 
across the United States.
 For more information on Magic 
Chicago, visit MagicChicagoShow.
com or call (773) 334-4192. Tickets to 
the events are $20 and reservations are 
recommended.
bmarlow@chroniclemail.com
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Miniature cityscapes are crushed to pieces, turned on their sides and the 
remaining rubble is blown at onlookers. Giant monsters, alien space bugs, a mad 
scientist and other creatures one would only dream of seeing in comic books or 
in the most bizarre cartoon come to life and duke it out live— ipping, jumping, 
 ghting and tearing each other apart for more than an hour. It’s a battle of good 
versus evil in a mission to protect the earth against the opposing forces and save 
the universe in a caged-in ring.
There’s an emcee named Louden Noxious, a referee named Jingi, and a Kaiju 
commissioner who oversees the events to make sure no humans are hurt while 
monster bodies are slammed to the ground. It’s American pro-wrestling mixed 
with Japanese monster movies, said David Borden, general manager for Studio 
Kaiju in Boston. It’s about the only place to see a giant can of Kung-Fu Chicken 
Noodle soup and human-sized plantains called Los Platanos tear each other and 
their miniature cityscape building surroundings to shreds. 
The name of this live-action comedy match is Kaiju Big Battel, a humorous take 
on pro-wrestling. The concept was thought up and brought to life by brothers 
David and Randy Borden, who run Studio Kaiju, the Boston-based entity behind 
the fantasy world. Kaiju, Japanese for “mysterious beast,” is a term that sums up 
the creatures of the battles.
One of the monsters is Dr. Cube, who in the storyline and premise of Big Battel 
is the creator of the monsters. Each character has its own backstory, but Dr. Cube 
is a mad scientist, recognizable by a boxy head, the medical clothes and lab coat 
he wears. Another is Call-Me-Kevin, a red-and-yellow spiky sea urchin monster 
who David said fell from the heavens above.
Although the event takes place in a wrestling-like arena with participants wearing monster-
like costumes, it’s no pro-wrestling show but David would not deny that things are rehearsed
There’s no swearing or skimpy costumes, David said.
The characters who duke it out in the Kaiju Big Battel stopped in Chicago at comic 
conventions and have done mini-performances of their live shows, but have yet to 
perform a full-scale match in the Windy City. However, the possibility isn’t ruled 
out, David said. The action of the ring has expanded from just performances to 
books on Kaiju, DVDs of the battles, toys and a morning kids show in Boston.
Kaiju Big Battel has performed in Philadelphia, Los Angeles and will perform in Brook-
lyn, N.Y. in November. The performance’s tickets cost around $20 and usually sell out.
Monsters take on one another in a wrestling-like ring called the “danger cage” 
for an hour-long match. A card lists the anticipated battles of the night, but in 
Kaiju-like style, scheduled battles and participants change on the  y.
A  ght can end in three ways: by a pin fall, a monster submitting or by Jingi, 
the referee’s call. Or, if one of the combatants can no longer go on—Jingi will 
call the battle. There are no rounds, Noxious said; it’s not like boxing. The  ght 
goes until the “death” or a winner is crowned.
A tally of wins is kept on Kaiju Big Battel’s website with a list of recaps. Winners 
strive for the championship belt, which is said to give the monster or creature 110 
percent of its potential. If a monster loses, he competes again, but if costumes 
are torn to pieces, they might wind up resting in peace in the graveyard, David 
said.
Audience members can stand outside the ring in an area called the “danger 
zone.” In this area, they’re subjected to monster slime and monster blood from 
inside the ring and could be in the midst of cardboard cityscape rubble and 
debris, David said.
The monster battle concept was initially thought up by Randy soon after gradu-
ating from the School of the Museum of Fine Arts in Boston in his last year of 
printmaking.
Randy met people at college in the mid-’90s who shared his same interest—
1970s Japanese monster movies like the Godzilla series. They watched the movies 
every Sunday afternoon. They all agreed to make monster costume designs, 
but in the end, only Randy came out with a design. After making four more, the 
group took the monster costumes out and wore them throughout Boston and to 
concerts, he said.
Word got out about the costumes, and the group was 
asked to perform at Boston’s Revolving Museum, 
a rotating gallery space, on Halloween in 
October 1996. The group constructed 
a mini-cardboard city and  lmed the 
performance on 
Super 8mm film. 
Although the  lm project 
never took o , the 
concept of having 
Japanese-inspired 
monsters duke it 
did, Randy said. 
The original idea 
was to have these 
monsters  ght, but 
they needed a place 
to do it, so a wrestling 
ring was introduced 
and Big Battel got its start.
The idea of Kaiju Big Battel had 
been going for a few years, but it 
wasn’t until 2000 that Studio Kaiju start-
ed to make more of the idea, Randy said.
So Randy asked David, a former live enter-
tainment and promotions manager, to come 
in and develop the idea into an entertain-
ment property, he said.
“That’s when we got the credit cards and maxed them out and invested our lives 
into making this a reality,” David said.
However, when Randy printed shirts for the company, he spelled “battle” wrong. 
David said he thought it was a riot and it’s been that way ever since.
Kaiju Big Battel has an active roster of 30 to 50 monsters, David said. The number 
available to compete and participate in matches varies depending on their availability.
The monsters, or performers who range from former gymnasts and boxers to 
some who attended wrestling school, are out tted with painted costumes from 
low-density foam and latex all thought out and created by Randy.
Randy continues to design all the costumes by sketching them out and making 
paper models of them. The preliminary designs are then blown up and constructed 
out of foamcore.
The foamcore costumes are covered with latex that has been inked. Randy said 
the longest costume he’s worked on was for a pink-and-green monster named 
Napalean. The costume weighs more than 100 pounds and is 16 feet in length, 
Randy said. It also has a water tank incorporated into the tail so the monster can 
squirt through its mouth. It took six weeks to make, but Randy said he’s popped 
out other costumes in less than two days.
Randy also designs and constructs the cityscapes, or settings of the battle, that 
surround the danger cage, the ring in which the monsters compete. They’re made 
from recycled cardboard that he  nds from a local magazine stand, Randy said. He 
also uses pink construction insulation that makes a cracking noise when touched.
The Borden brothers have a process in place for creating the characters and their 
stories.
“Basically I come up with the [monster’s] name and incoherent sentences on 
them and then David puts it into paragraphs that make sense,” Randy said.
Those incoherent sentences form the characters back story. For example, vet-
eran Kaiju emcee Louden Noxious who has been around for ten years is the 
nephew of the Kaiju commissioner, according to Kaiju history.
Noxious’ story goes like this:
“I didn’t know he was my uncle. I grew up think-
ing I lost all my relatives. I was abandoned as 
a child. I [am] of Greek decent. As the story 
goes, some  sherman found me o  the coast 
of the Mediterranean and I was sort of  oating 
at sea on a piece of wood and [was] rescued. I 
found out I had a secret benefactor who paid 
for my education,” Noxious said.
That benefactor in Noxious’ back story ended up 
being the Kaiju commissioner.
“I always wanted to be a part of Kaiju Big Battel and begged him to give me 
a chance and he gave me a shot and it turns out I’m a natural,” Noxious said.
Noxious announces and o ers commentary on the battles as monsters, each with 
their own powers or signature moves, compete. Dr. Cube has the scalpel kick 
and Kung-Fu Chicken Noodle uses his  ve- ngered chowder  st during matches, 
David said.
The monsters also are involved in one of  ve groups: humans, heroes, space 
bugs, rogues, Dr. Cube’s posse and those laid to rest.
Randy was in the ring for a few years, but his original character and design, Midori 
no Kaiju, a terrorizing lizard, is now resting peacefully in the Big Battel graveyard.
Performances, scheduled when the performers are available, are hosted at music 
halls like Boston’s Avalon Ballroom. A rock band usually plays for 30 minutes 
before the actual monster mash begins.
Outside of the ring, Kaiju is also alive and well.
A Kaiju Big Battel TV pilot was shot earlier this year and is still in the works.
Unfortunately, anyone wanting to get into the monster battles will have to 
wait or know someone. Performers are typically friends of friends who know 
a performer, David said. Studio Kaiju has only hosted one casting call. 
For more information on Kaiju Big Battel,  nd an upcoming show or grab some 
merchandise, visit Kaiju.com.
I t ’S A B Att LE OF GOOD VERSUS EV iL  
iN A MiSSiON tO PRO tEC t thE EAR th 
AGAiNS t th E OPPOS iNG FORCES 
AND SAVE thE UN iVERSE 
iN A CAGED- iN R iNG.
-
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Leopard is unleashed 10.26.2007
Ask your Campus Store Specialist for more details. 
Hi, I’m a Mac. 
Now what do I do?
Free Campus Apple workshops Coming Soon
For more info email suzanne.marlatt@mac.com
(OS X 10.5)
Free Canon All-In-One Printer
with purchase of any 
iMac or Mac Laptop
(while supplies last)
33 E. Congess 1st Floor
Chicago, IL 60660
312.344.8MAC
apple1@colum.edu
www.colum.edu/applestore
Columbia College Chicago
Campus Apple Store
APPLESTORE
Store Hours: M-F 11pm to 6pm
Director Wes Anderson and actor Jason Schwartzman collaborated to create ‘The Darjeeling Limited.’ The 
pair traveled to India, where the movie was filmed, to write the script.  
  
Rachael Strecher The ChRonICLe
Director Wes Anderson and actor Jason Schwartzman spoke with The Chronicle about their experiences and struggles of filming in a foreign place for ‘The 
Darjeeling Limited.’  
  
Rachael Strecher The ChRonICLe
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Director Wes Anderson and 
actor Jason Schwartzman get 
comfortable with The Chronicle
by Chrissy Mahlmeister   
Managing Editor  
The ‘Life’ symbiotic 
ApologeTiC, TiMiD and modest; it’s obvious 
Wes Anderson and Jason Schwartzman’s 
mirroring mannerisms reflect two years 
spent together in India writing their newest 
film, The Darjeeling Limited. In the movie, 
three disconnected American brothers 
(Owen Wilson,  Adrien Brody and Schwartz-
man) reunite on a train voyage across India 
in a desperate search for brotherhood and, 
ultimately, themselves.  While severely self-
medicating with over-the-counter drugs, 
the brothers get kicked off the train only 
to find themselves amidst another unex-
pected journey.
Anderson and Schwartzman sat down 
with The Chronicle to recall their quest to 
make a film in a foreign place, reveal their 
biggest insecurities and unravel the truth 
of filming on a claustrophobic set.
The Darjeeling Limited hit theaters in Chicago 
on Oct. 5 and opens nationwide on Oct. 26. 
The Chronicle: It seems you are very 
much into the nature of collaboration. 
Whenever you write a screenplay, it’s 
with somebody else. Why is that?
Wes Anderson: I like to work with col-
laborators. I like a combination of points of 
view when I’m writing. So this movie, for 
instance, I think it only exists with these 
three people, with me, Jason [Schwartz-
man] and Roman [Coppola].  Because there’s 
so much of our personal experiences that 
went into the movie, and that was really our 
goal ...  to make or break a personal story. 
But I like to work with collaborators, I like 
to work with my friends. I’ve only had a 
few writing partners—Owen Wilson, Noah 
Baumbach and now Jason and Roman … 
When we’re writing, we all sort of act out 
the parts together, and we all talk about 
how we’re going to make the movie togeth-
er, how we’re going to approach the movie. 
And mostly we talk about the characters 
and things that have happened to us that 
we’re trying to use in our story.  We went to 
India together writing, and that was just 
the three of us together writing all the time, 
sitting in rooms and working.
There seem to be a lot of concerns with 
filming white upper-class men in India. 
Did that worry you at all as you were 
writing the script or filmmaking?
Anderson: We don’t feel that. We aren’t 
affected by anything like that. First of all, 
if you get very sensitized to, ‘Oh, how are 
people going to react to this?’ or if you’re 
dealing with sensitive issues with some 
people, you’re not going to do what you want 
to do,  and you’re going to try to modify it 
and it won’t be as strong. We have our inten-
tions and we’re trying to make something 
personal and then, ultimately to me, the 
real goal is I want to do what I want to do. I 
want to make my movie. I think it only gets 
deluded if you’re weary of it.  Go with it in 
its purest, strongest form.
Although in Darjeeling the backdrop of 
India is seemingly fantastical and magi-
cal, a lot of India is poverty-stricken. 
Anderson: My experience is if you’re in a 
city like Delhi or Bombay, then it’s quite dif-
ferent.  They live with simplicity compared 
to us.  They don’t have the things we have, 
but the way we shot it—that’s exactly how 
the placed looked.  The people that we cast 
in that are the people that live there in a 
place we visited with people we got to know. 
The rituals that they are performing [in 
the film] are their rituals, we didn’t modify 
them. But at the same time, when you shoot 
it in slow motion and play  The Kinks over it 
and there’s smoke in the air, we are invent-
ing something to go with it.
I went there with the idea that I’d like to 
share the things that had excited me about 
this country and to learn more about this 
country in the process of making a film. But 
it’s a film about three foreigners traveling 
there, and it’s their point of view and it’s 
never going to be anything more than that. 
We went there as tourists, and I don’t think 
we’ll be anything else but tourists and to 
pretend to be something other than that, 
unless we moved there and lived there for 
a long time, we’re always going to have the 
viewpoint of tourists. 
Jason, how has your acting process 
developed or changed since your first 
film Rushmore?
Jason Schwartzman: On each movie 
it’s slightly different. I don’t have one way 
that I work specifically.  My way of working 
that seems to be similar or more focused is 
just that I try to really talk to the director 
a lot. Every time I go to make a movie, to 
be honest with you, I feel just as nervous 
and as confused and perplexed. I have all 
of those feelings going into every movie 
like, ‘Oh, I don’t know what I’m going to 
do. I hope I do a good job. Am I qualified to 
do this?’ And I just try to work triple hard 
to make sure that I do my job.
Anderson: Did you have a different inse-
curity being one of the writers this time?
Schwartzman: I had a different insecu-
rity which was that we’ve worked two years 
on this script together, and I just want to 
do the character justice that we’ve been 
writing. I came to love the guy and I just 
wanted to play it correctly and do a good job. 
I always have an insecurity about it and I 
just try to do the best I can.
How do you get past your insecurities?
Schwartzman: You just have to start 
shooting.  There’s a term, ‘Feet, don’t fail 
me now.’ But I will not lie to you, this is a 
very true thing. For the 10 years that I’ve been 
a working actor, the night before shooting 
every movie, I’ve had a three-hour phone con-
versation with my mom. She’s saying, ‘Don’t 
worry, it’ll be OK. You’re going to be fine.’
How do you keep the cohesiveness in 
all of your shots throughout the film?
Anderson: Rajasthan is an intensely col-
orful place as much as any other part in 
India, more than any other place else I’ve 
been in the world. I wanted to shoot on a 
train where what’s out the window is a real 
desert and [an] unpredictability about it. 
The way we designed the train was, I was 
in a restaurant with a design on the walls 
in a certain style that I’ve seen repeatedly.  I 
asked the person that owns the restaurant, 
‘Who does this?’ and he introduced me to 
this guy who paints this traditionally Raj-
asthani pattern and he had other guys and 
they just decorated the train. We more or 
less said, ‘Please do this compartment,’ then 
it becomes their own handmade artwork. 
Different guys painted elephants all over 
the train and they just decorated it in a way 
they saw fit. It’s a place where a lot of things 
that wouldn’t be handmade in America, 
[and people] have handmade practically 
everything.  And that really appeals to me.
If we had used a compartment the way we 
found it, it would have just been all close-
ups because you can’t just get far enough 
away. It ended up being a very intimate 
environment for shooting. And at the same 
time, it was real so for us it was a lot of fun, 
but for other people on the movie it was a 
struggle because it’s so compact.
Schwartzman: There was only room for 
the three actors,  Wes, the cinematographer 
and a boom man.  The claustrophobia ended 
up being to our advantage because it helped 
all of us stay moving quickly.  When there’s 
a lot of people around, it gets slower, it gets 
heavier. It’s a good claustrophobia. It’s just 
super fast, and we’re all huddled around 
there making a movie. 
For the complete interview with Anderson and 
Schwartzman, visit ColumbiaChronicle.com. 
cmahlmeister@chroniclemail.com 
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Ann Coulter is a fascinating specimen to 
behold. Every drop of thoughtless prejudice 
she spews from her cocky mouth is tremen-
dously entertaining. She’s a better satirist 
of right-wing politics than even Stephen 
Colbert, because she claims to be the real 
thing. Yet the mind boggles when imagin-
ing how any rational-thinking human alive 
in the 21st century could possibly take her 
seriously.
Talk-show host Donny Deutsch could 
barely believe his ears when interviewing 
her. On CNBC’s “Big Idea,” Deutsch asked 
Coulter what her dream world would look 
like. Coulter’s gaping wide eyes glanced 
contemplatively toward the heavens before 
answering, “It would look like New York 
City during the Republican National Con-
vention—In fact, I think that’s what heaven 
is going to look like.”
This was of course a typical response for 
Coulter, who has routinely expressed her 
intolerance toward “faggots” and mixed-
race couples. One of her past books, Godless, 
argued that all liberals were vehemently 
opposed to religion, and she was recently 
quoted saying, “If we took away women’s 
right to vote, we’d never have to worry about 
another Democrat president.”
But it was what Coulter said next about 
her “dream world” that got the Jewish host’s 
temper flaring. She described the Repub-
lican inhabitants of her utopia as purely 
Christian. When the outraged Deutsch 
asked why her perfect world would be rid of 
Jews, Coulter explained, “We want Jews to 
be perfected.” To ordinary human ears, this 
quote would sound like it came from a born-
again Nazi, but Coulter couldn’t understand 
why Deutsch was quickly getting offended 
by her rhetoric. While she joins Jerry Fal-
well in the belief that Jews go to heaven, 
she also believes that the New Testament 
provides Christians with a “fast-track” to 
the golden gates. “Our [testament] is more 
like Federal Express,” she quipped.
Coulter gets the same type of laughs 
Sarah Silverman earns with her shtick of 
innocently-aimed insults. It’s quite con-
ceivable that Coulter could easily be noth-
ing more than a gifted businesswoman who 
knows how to use shock tactics to sell a 
book. But regardless of whether she believes 
the things she’s saying or not, she’s still 
deserving of being crowned the champion 
jack ass of right-wing America.
—M. Fagerholm 
Top 5
Put together a costume                
with Luke Smucker 
Jack Ass  
of the Week
 
Viddler.com: Forget text blogging, start 
video blogging. Share and comment on 
your friends’ videos with your own video 
comments. 
 
Digg.com: If you haven’t already heard of 
Digg.com, then visit this website immedi-
ately.  This entrepreneurial, world-changing 
news service allows users to vote on stories 
to make them popular.
 
Mint.com: Ever wanted to organize your 
finances in a manner that doesn’t suck? 
Well try it online,  with beautiful graphs 
and insightful financial tips.
 
Twitter.com: If you don’t have a Twitter 
account yet, create one. Think of it like 
mobile blogging. You are able to set your 
status and have your friends alerted of 
what you’re doing. All of this is in a simple 
manner. Oh and did I mention you can do 
this all from your phone?
 
Tumblr.com: The easiest way to blog—
ever. You can sign up in less than a minute 
and start blogging the minute afterward. 
Designer created and user-run, this website 
is an effortless way to blog with text.  
Patrick Algrim, Web Designer 
Innovative websites 
Jessica Galliart, A&E Editor 
Reasons to love Michael Cera 
 
Inventor: Thomas Jefferson invented the 
swivel chair, the copy machine, a better 
plow, a better dumbwaiter, the University of 
Virginia and, on the seventh day, sunlight. 
 
Genius: Thomas Jefferson’s personal 
library was the foundation of the Library of 
Congress. By itself. Also, Thomas Jefferson 
knew Greek, Latin and French … when he 
was nine.  What?
 
Businessman: T.J.  bought Louisiana, Okla-
homa, Missouri, Iowa, Minnesota, Nebras-
ka, North and  South Dakota, Wyoming, 
Montana, parts of New Mexico, Texas and 
Colorado from Napoleon at 4 cents an acre. 
Impressionnant, n’est pas?
 
Writer: Take a minute and read the last 
few paragraphs of the Declaration of Inde-
pendence. If you are not moved to cry and/
or destroy Toby Keith, the terrorists have 
truly won. 
 
Architect: Teej designed the University of 
Virginia, one of the more beautiful cam-
puses in America, as well as Monticello, 
his home, which, along with Frank Lloyd 
Wright’s Fallingwater, is the greatest 
house ever.
Wes Giglio, Commentary Editor 
Reasons thomas Jefferson is 
incredible 
 
“Clark and Michael”: Cera and his best 
bud Clark Duke created this Internet mini-
series about two pals working on a script for 
a show to pitch. The best part of the entire 
series is when Cera spreads rubbing alco-
hol all over his bare torso and lets out the 
strangest, yet sexiest squeal I’ve ever heard. 
 
“Impossible is the Opposite of Pos-
sible”: Search “Michael Cera” on You-
Tube.com, and the first video that 
comes up is Cera’s video parody of a 
Yale University grad student’s video 
resume about being successful. Classic. 
 
Wardrobe: Nothing is sexier than an ador-
ably geeky guy in a red cardigan, slightly 
highwater jeans over bright white socks 
and matching red sneakers. Love it. 
 
Gentleman qualities: In every video of him, 
he always treats everyone he meets with the 
utmost respect. On “Jimmy Kimmel Live,” 
he sat with his hands clasped together on 
his lap and listened intently without inter-
ruptions. I’ll bet he holds doors open, too.
 
“Arrested Development”: Well, of course, 
this is what sparked my fascination with 
the cute doofus. His natural ability to be 
the awkward George-Michael Bluth had to 
stem from somewhere—he really is George-
Michael Bluth. I approve.
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The hardest part of Halloween is fig-
uring out exactly what to be each year. 
Thinking up a great, low budget costume 
is sometimes hard to do, especially if 
you procrastinate until the night before 
the Halloween event. Here are some 
tips for putting together a costume. 
 
What to wear
You could dress up as a vampire, a 
pirate, a dirty doctor or a provocative 
nurse, but all of those things have been 
done to death. 
This year go for the gusto, spend a few 
minutes thinking of costumes you’ve 
never tried before. If common costumes 
aren’t your taste, make a trip up to the 
local thrift store to get inspired instead 
of throwing random things together.  You 
might even tape a bunch of clothes to 
yourself and go as static cling. 
Or maybe you could go as a tombstone 
by taking two pieces of cardboard, paint-
ing them all gray and using a sponge and 
green and brown paint to add moss and 
dirt. 
On Halloween, your imagination 
is the limit. Take advantage of it and 
think of something truly original. 
 
Make sure your costume fits
Don’t wear something that hangs off 
of you. So many times people at par-
ties commit party fouls because their 
costume dangles on the floor or gets 
stepped on as they are walking.  At the 
same time, I also have noticed a lot of 
women wearing costumes that they are 
constantly having to pull up so that 
they don’t let it all hang out. Pulling the 
costume up works for a while, but after 
a few drinks, the cold drafts of air just 
don’t seem to have much of an impact 
anymore and before they know it, they 
are flashing the world.
 
Don’t go as yourself
I don’t care how freaky you look in real 
life, going as yourself is not cool. 
No one wants to see someone at a 
costume party who put absolutely no 
thought into what they wore. Some people 
look forward to Halloween all year, and if 
you don’t want to think up something 
for a party, then go to costume websites 
or ask your parents if they have any old 
clothes lying around.
Don’t worry if it doesn’t look perfect
A lot of people worry about making sure 
their costume is as authentic as possible. 
While that’s cool if you can make it work, 
if you can’t, don’t worry about it. Remem-
ber, Halloween is about having fun and 
as long as you put some effort into it and 
people can tell you didn’t just come as 
yourself, you’re okay in my book.
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Angela Kinsey, left, who plays Angela Martin on ‘The Office’ poses with Jennie Tan, 
who created the popular fan and blogger site OfficeTally.com for the hit TV show.  
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8" SUB SANDWICHES
#1 PEPE®
Real applewood smoked ham and provolone cheese
garnished with lettuce, tomato, and mayo.
#2 BIG JOHN® 
Medium rare choice roast beef, topped with 
yummy mayo, lettuce, and tomato.
#3 TOTALLY TUNA™
Fresh housemade tuna, mixed with celery, onions, 
and our tasty sauce, then topped with alfalfa sprouts, 
cucumber, lettuce, and tomato. (My tuna rocks!)
#4 TURKEY TOM®
Fresh sliced turkey breast, topped with lettuce,
tomato, alfalfa sprouts, and mayo. (The original)
#5 VITO® 
The original Italian sub with genoa salami, provolone, 
capicola, onion, lettuce, tomato, & a real tasty Italian 
vinaigrette. (Hot peppers by request)
#6 VEGETARIAN
Layers of provolone cheese separated by real 
avocado spread, alfalfa sprouts, sliced cucumber, 
lettuce, tomato, and mayo. (Truly a gourmet sub not 
for vegetarians only . . . . . . . . . . . peace dude!)
J.J.B.L.T.™ 
Bacon, lettuce, tomato, & mayo. 
(The only better BLT is mama's BLT)
#7 GOURMET SMOKED HAM CLUB 
A full 1/4 pound of real applewood smoked ham, 
provolone cheese, lettuce, tomato, & real mayo! 
#8 BILLY CLUB® 
Choice roast beef, smoked ham, provolone cheese, 
Dijon mustard, lettuce, tomato, & mayo. 
#9 ITALIAN NIGHT CLUB®
Real genoa salami, Italian capicola, smoked ham, 
and provolone cheese all topped with lettuce, tomato, 
onion, mayo, and our homemade Italian vinaigrette. 
(You hav'ta order hot peppers, just ask!)
#10 HUNTER’S CLUB® 
A full 1/4 pound of fresh sliced medium rare 
roast beef, provolone, lettuce, tomato, & mayo.
#11 COUNTRY CLUB® 
Fresh sliced turkey breast, applewood smoked ham,
provolone, and tons of lettuce, tomato, and mayo!
(A very traditional, yet always exceptional classic!)
#12 BEACH CLUB® 
Fresh baked turkey breast, provolone cheese, avocado 
spread, sliced cucumber, sprouts, lettuce, tomato, and 
mayo! (It's the real deal, and it ain't even California.)
#13 GOURMET VEGGIE CLUB® 
Double provolone, real avocado spread, sliced 
cucumber, alfalfa sprouts, lettuce, tomato, & mayo.
(Try it on my 7-grain whole wheat bread. This veggie 
sandwich is world class!)
#14 BOOTLEGGER CLUB® 
Roast beef, turkey breast, lettuce, tomato, & mayo.
An American classic, certainly not invented by J.J. but 
definitely tweaked and fine-tuned to perfection!
#15 CLUB TUNA®
The same as our #3 Totally Tuna except this one has
a lot more. Fresh housemade tuna salad, provolone, 
sprouts, cucumber, lettuce, & tomato.
#16 CLUB LULU™
Fresh sliced turkey breast, bacon, lettuce, tomato, 
& mayo. (JJ's original turkey & bacon club)
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All of my tasty sub sandwiches are a full 8 inches of 
homemade French bread, fresh veggies and the finest
meats & cheese I can buy! And if it matters to you,
we slice everything fresh everyday in this store, right
here where you can see it. (No mystery meat here!)
GIANT club sandwiches
My club sandwiches have twice the meat and cheese, try it 
on my fresh baked thick sliced 7-grain bread or my famous 
homemade french bread!
This sandwich was invented by 
Jimmy John's brother Huey. It's huge 
enough to feed the hungriest of all 
humans! Tons of genoa salami, sliced 
smoked ham, capicola, roast beef, 
turkey & provolone, jammed into 
one of our homemade French buns 
then smothered with onions, mayo, 
lettuce, tomato, & our homemade 
Italian dressing.
THE J.J.
GARGANTUAN™
Established in Charleston, IL 
in 1983 to add to students GPA
and general dating ability.
ok, so my subs really aren't gourmet and 
we're not french either. my subs just taste 
a little better, that's all! I wanted to 
call it jimmy john's tasty sandwiches, but 
my mom told me to stick with gourmet. 
She thinks whatever I do is gourmet, but 
i don't think either of us knows what it 
means. so let's stick with tasty!
BOX LUNCHES, PLATTERS, PARTIES!
JJ UNWICH™
Same ingredients and price of the 
sub or club without the bread.
Low Carb Lettuce Wrap
PLAIN SLIMS™
Any Sub minus the veggies and sauce
slim 1 Ham & cheese
slim 2 Roast Beef
slim 3 Tuna salad
slim 4 Turkey breast
slim 5 Salami, capicola, cheese
slim 6 Double provolone
DELIVERY ORDERS will include a 
delivery charge per item.
++++JIMMYJOHNS.COM ++++
YOUR CATERING
SOLUTION!!!
Soda Pop
Giant chocolate chip or oatmeal raisin cookie
Real potato chips or jumbo kosher dill pickle
Extra load of meat
Extra cheese or extra avocado spread
Hot Peppers
+
+
+
+
+
+
+side items +
freebies (subs & clubs only)
Onion, lettuce, alfalfa sprouts, tomato, mayo, sliced 
cucumber, Dijon mustard, oil & vinegar, and oregano. 
Corporate Headquarters Champaign, IL
"YOUR MOM WANTS YOU TO EAT AT JIMMY JOHN'S!"
WE DELIVER! 7 DAYS A WEEK
TO FIND THE LOCATION NEAREST YOU VISIT JIMMYJOHNS.COM
Cast of hit TV show credit 
fan’s website for keeping 
show afloat   
by Susan Young   
Writer’s reply turns into ‘Office’ obsession 
On a whim, after watching an 
episode of “The Office” during its 
first season,  Jennie Tan visited the 
writer’s MySpace page just to let 
him know how much she enjoyed 
a particular line.
To her surprise, writer/co-star 
B.J. Novak, who plays intern-
turned-corporate wunderkind 
Ryan, replied.
It was then the Palo Alto, Calif. 
technical writer’s interest in the 
show turned into an obsession 
known as OfficeTally.com, which 
she launched in February 2006. 
She’s gained worldwide attention 
for her blog and website devoted 
to all things “The Office,” attract-
ing more than 800,000 visitors 
a month. During the season pre-
miere Oct. 4, more than 140,000 
people clicked on her site and 
about 800 posted comments.
The cast and crew credit Tan 
and other bloggers at two dozen 
or more fan sites with keeping the 
award-winning show afloat when 
it struggled in the ratings.
Wearing a blue Office Tally 
T-shirt, Tan spent a recent Satur-
day in San Francisco with Angela 
Kinsey, who plays tightly -wrapped 
Angela Martin.
The two, who act like college 
pals, did a live chat for OfficeTally.
com and Kinsey shot “Man on 
the Street” videos for NBC’s “The 
Office” website.
“In the beginning,  we were really 
trying to get the word out any way 
we could to get people to watch this 
show,” Kinsey said. “We thought we 
were going to get canceled, so the 
more Internet-savvy people like 
B.J. and Jenna Fischer, who plays 
Pam, started blogging.”
Most of the actors blogged as 
their characters,  but Kinsey didn’t 
think that would work for the 
chilly Angela.
“Angela Martin wouldn’t talk to 
strangers, especially strangers on 
the Internet,  so I started blogging 
as myself,” Kinsey said. “I started 
telling people about things that 
happen on the set, like in this 
season’s premiere when I broke 
and started to laugh. All you see 
is my smile and the camera cuts 
away. People like to hear about 
those things.”
Tan agrees.
“They just can’t get enough of 
the behind-the-scenes stuff,” Tan 
said. “I think that’s when my site 
really started to take off was when 
the actors got involved.”
While munching on dim sum 
for lunch at a tiny spot in Chi-
natown,  Tan chats with Kinsey 
about “Office” lore, including the 
bloopers on the DVD.
“You have to do more.  This last 
DVD had a minute less than the 
first season DVD,” Tan said. “I 
timed it.”
Her boyfriend of nine years, 
Sandy Skees, playfully rolls his 
eyes at the remark.
“I’m just a normal person, 
really,” Tan said, catching herself 
and smiling. “I just have some 
time on my hands.”
Well, not so much these days, as 
she spends more than 40 hours a 
week keeping up with Office Tally.
“Sandy has to physically pull 
me away from the computer 
sometimes,” said Tan, who works 
at Intuit. “I’m a geek both profes-
sionally and personally.”
Kinsey said she and other cast 
members have gotten as caught up 
in websites as their fans.
“We were talking about dogs on 
set one day and pulled up a page 
on people who love labradoodles,” 
Kinsey said. “I have to say I felt a 
little voyeuristic as I read about 
their lives and suddenly I knew all 
about them. Now I don’t frequent 
that site all the time,  but I feel like 
they are practically my friends.”
On the set, the actors all sit at 
desks for the majority of the show. 
They use their computers to surf 
the Internet and instant message 
each other during scenes.
Kinsey said not only has the 
Internet changed the way they 
spend their time on the set, it has 
certainly changed the way fans 
interact with celebrities.
“We were shooting at a mall and 
I was eating this big old doughnut 
and there was someone standing 
in the crowd with a video filming 
the whole thing,” Kinsey said. “I 
don’t mind most of the time, but 
when you are trying to adjust your 
pantyhose and find it on YouTube.
com, it’s just not right.”
 MCT 
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Star magazine, Oct. 22 iSSue  
The cover of the Oct. 22 Star magazine reads: “Celebs’ Secret 
Flaws! Hollywood Stylists Tell All!” But what they don’t tell you is 
Kirsten Dunst’s “vampire fang” is merely the result of the rest 
of her teeth being photo-shopped out. Why choose Dunst of all 
people as guinea pig for the vampire fang fallacy? 
—B. Palmer 
time Out chicagO, hOme DecOr iSSue  
I felt really stupid for not knowing that a TV should not be fea-
tured, it should be contained. I found out ways to maximize my 
space, so my apartment looks more professional. Things such 
as flashy red chairs and wooden shelving units should be able 
to one-up that attention-whore known as my TV.
 —D. Kucynda
Bitch magazine   
Bitch is a quarterly pop culture magazine written from a strong, 
unapologetic (yet not anti-male) feminist perspective. It’s intel-
ligent, thought-provoking and funny. Most of the content is from 
submissions or freelancers, so the spectrum of opinions is vast. 
If you are ever frustrated (or disgusted) with women’s maga-
zines, check Bitch out. —S. Harvey
‘chelSea lately,’ e! televiSiOn  
You might remember this blonde from “Girls Behaving Badly” 
and that’s probably where she should have stayed. Her new talk-
show features D-Listers like herself and the comedic value is 
lost in her awkward and often annoying facial expressions. At 
11:30 p.m., it’s hard to find it funny, even if it’s all Britney bash-
ing. Later, Chels! —B. Marlow
‘DeSperate hOuSewiveS,’ SeaSOn fOur 
No creepy basements or wives who rape their ex-husbands this 
season? Creator Marc Cherry has cut the crap and focuses 
more on storytelling and exposing the tender, yet dark, humor 
of suburbanites trying to keep their secrets and their lawns as 
closely guarded as possible, even when a nosy neighbor might 
be looking around. —D. Kucynda 
‘cODe mOnkeyS,’ SeaSOn One  
G4’s hit-and-miss animated show is about a fictional video game 
company from the 1980s and the wacky misadventures of its 
employees. Episodes are entertaining enough and occasionally 
show touches of nerdy genius. And it keeps a post-“Aqua Teen 
Hunger Force” Dana Snyder employed. —S. Baltrukonis 
 
raDiOheaD: ‘in rainBOwS’ 
This album should be better known as Kid A and OK Computer’s 
beautiful love child. It rocks in every way, except for maybe the 
title. It’s hard to tell whether the best part is the album itself or 
the “It’s up to you” donation feature when ordering it through 
their website. —A. McGovern
Jimmy eat wOrlD: ‘chaSe thiS light’ 
The once inspirational group has finally fallen completely flat. 
This album lacks true emotion and originality, almost resembling 
bands like My Chemical Romance. Some of the tunes are catchy 
with a poppy beat to them, but the aura that once surrounded 
Jimmy Eat World is, for the most part, gone. —J. Galliart 
the BlakeS: Self-titleD 
Although catchy, The Blakes’ lo-fi, distorted clatter sounds just 
like The Strokes. The songs catch my attention and I may even 
find myself humming “Don’t Bother Me” one day, but seriously, 
an original sound is important. Plus, don’t copy The Strokes; 
they ripped off other bands too. —B. Schlikerman 
no smil
es
StateSville haunteD priSOn  
This former jail, 17250 S. Weber Road, located in Crest Hill, 
once executed prisoners and is now one of the scariest haunted 
houses in Illinois. Be prepared to scream throughout the one-
hour haunted tour. —S. Tabares 
chipOtle, 14 e. JackSOn BlvD. lOcatiOn  
Oh, Chipotle. Your beany goodness has tempted me ever since I 
first sank my teeth into you. But the Jackson Boulevard version 
of you sometimes gives me barely enough burrito to keep my 
hand (yes, just ONE hand) wrapped around it.  What gives?! We 
are SO OVER. —S. Harvey
my mOtOrOla cell phOne  
Sure, my SLVR phone may look fancy, but it doesn’t work. Ap-
parently, the phone is contraband from Hong Kong and has soft-
ware problems. I was always suspicious of its European charger, 
telling me things in foreign languages and receiving empty text 
messages. —B. Schlikerman
no smil
es
no smil
es no smil
es
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by Brett Marlow
Assistant A&E Editor 
Are you a salesperson?
Do you love 
talking to 
people?
To fill out an application, 
go to 33 E. Congress, 
2nd Floor or call 312-344-1984.
The Chronicle
is looking for 
account
 executives 
(ad sales) 
for this fall.
Entertainment insiders ‘Click’ with Columbia 
THERE’S “INSIDE The Actor’s Studio” on tele-
vision, but Columbia’s now o ering it’s own 
look into the entertainment industry. 
A new group at Columbia, along with the 
Arts, Entertainment and Media Manage-
ment Department, is o ering students and 
the public the opportunity to hear advice 
from arts and entertainment pros about 
going into the industry. 
Columbia Click, a student organization 
dedicated to helping Columbia students 
network, hosted its second event on Oct. 17 
at Ferguson Hall in the Alexandro  Campus 
Building, 600 S. Michigan Ave., with record 
label executives, music licensers and law-
yers in the entertainment industry. More 
than 150 people fi lled Ferguson Hall, three 
times the number of attendees at last 
month’s meeting.
Since this semester, Columbia Click, has 
started alongside its networking website, 
ColumbiaClick.org, to host monthly forums 
or panel discussions with industry insiders 
from both the art and entertainment world. 
The idea to create and host these monthly 
forums came from Click’s vice president, 
Ryan Sweeney, a senior arts, entertainment 
and media management major. 
“The idea came to me over the summer 
when I was at Loyola University New 
Orleans; [students] had to attend these 
[events] there,” Sweeney said at the forum. 
“I thought, why doesn’t Columbia have 
something like this?” 
The forums are supported with funding 
and support from the Arts, Entertainment 
and Media Management Department.  
Unlike Loyola, the forums offered at 
Columbia are voluntary and are also open 
to the public. 
Click hosted its fi rst forum last month on 
visual art management, said Kate Begani, 
the organization’s president, and saw a 
crowd of around 50. 
Gregg Latterman, CEO of Evanston-based 
Aware Records and manager of musicians 
and groups like Motion City Soundtrack 
and Liz Phair, spoke at the forum along with 
Michael Sirota, vice president and Gener-
al Counsel at Leo Burnett, an advertising 
agency responsible for ads for Allstate Insur-
ance and Nintendo. Kate McCombs, a 2004 
Columbia graudate, also joined the panel. 
   The panel focused on the business sur-
rounding music licensing in television 
network shows, commercials and fi lm. 
The panel discussed the process of obtain-
ing clearance and rights to use songs in all 
these productions. 
Latterman gave examples of bands on his 
label and how their songs have been used 
in these mediums. For example, Latterman 
explained the process behind how Brandi 
Carlisle’s song “The Story” appeared in an 
episode of “Grey’s Anatomy.”  
The panel, speaking conversationally like 
the dialogue that the forums are designed 
to encourage, interjected and shared their 
experiences and stories.
McCombs spoke about the limited 
amount of jobs in the music licensing busi-
ness but o ered suggestions for students to 
get in the business. 
She suggests students look into third 
party pitchers, becoming those who fi nd 
music that would be fi tting for certain 
scenes in TV shows or movies and knowing 
how to pitch those to networks, something 
McCombs did in Los Angeles after gradua-
tion at The Chop Shop, a music supervision 
company that selects music for television 
and commercials.  
Sophomore arts, entertainment and 
media management major John Torkelson 
thought the event was benefi cial.
“It’s always just good to hear them talk, 
especially Kate with her going to Columbia 
and what’s she’s gotten into,” Torkelson 
said. “It makes me feel like all the money 
going into [Columbia] might get me a job 
down the line.” 
Torkelson said he  would  attend  another 
event and hopes they open it to other con-
centrations. 
Begani said she feels as if going above 
and beyond the classroom to explore these 
opportunities is what takes students’ edu-
cation to another level. 
After each forum, Click hosts a network-
ing event in the Underground Cafe in the 
Alexandro  Campus Building for audience 
and panel members to talk to one another.
Latterman o ered advice to students 
afterward.  
“Don’t go straight to the major record 
labels,” he said. “Start as a promoter or fi nd 
a niche. Make them want to come to you, 
not you going to them.” 
Click will host its next event on Nov. 14 at Fer-
guson Hall in the Alexandro  Campus Building, 
600 S. Michigan Ave. at 6:30 p.m. For more infor-
mation, visit ColumbiaClick.org. 
bmarlow@chroniclemail.com
From left to right: Kate McCombs, Gregg Latterman and Michael Sirota discuss the insides of the music 
businessness with Columbia students on Oct. 17 as part of Columbia Click’s second forum. 
Rachael Strecher THE CHRONICLE 
Benicio Del Toro and Halle Berry star in the new drama ‘Things We Lost in the Fire,’ written by Columbia
graduate Allan Loeb.
Courtesy PARAMOUNT PICTURES 
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Screenwriter Allan Loeb teams 
up with Oscar-nominated 
director Susanne Bier for film
by Matt Fagerholm  
Assistant A&E Editor 
MysticBlueCruises.com 312.321.7615
Leave the sticky dance floors and long bar lines behind and hop aboard for 
incredible skyline views, dining, dancing and live DJ music on a Brunch, Lunch, 
Dinner or After-Hours Cruise.  Good thing we accommodate groups of 2-600, 
because with a venue this great, your event will be sure to draw a crowd.
* Book a cruise of 50 passengers or more and receive one of the above.  Book a cruise of 150 passengers or more and receive one of the above at the value of $150.  
Deposit and signed contract must be received between 10/1/07 and 11/16/07 to qualify.  Certain restrictions apply.  New bookings only.
07-1485
DOCKED AT NAVY PIER
To book your next event, call Hadley Eblen 
at 312.321.7615 or HEblen@pyi.com.
Book a Mystic Blue Cruise and receive 
your choice of the following:*
UÊiPod Shuffle
UÊ$100 Apple Gift Card
UÊ$100 Target GiftCard
UÊ$100 Gift Card to your favorite airline
UÊÊAny of the above!
SO. IT’S TIME TO PLAN A FALL EVENT.
THE BEST WAY TO EXPERIENCE 
CHICAGO IS ON THE WATER. 
(Trust us, it’s way more fun on the water than in another college bar.) 
BOOK A 
COLUMBIA 
GROUP & RECEIVE 
A $100 GIFT*
Things Hollywood found in Columbia grad’s script  
FOr Five years, Columbia alumnus Allan 
Loeb was haunted by the fictional story of a 
recently widowed mother who reconnected 
with her late husband’s best friend. She was 
racked with grief,  he was battling drug 
addiction, and gradually they helped each 
other heal.  After Loeb finally decided to 
make the story into a screenplay, he found 
a perfect match for the material in Danish 
director Susanne Bier. Her last film,  After the 
Wedding, was nominated for the 2006 Best 
Foreign Film Oscar, and Bier chose Loeb’s 
script to be her first English-language fea-
ture. Things We Lost in the Fire, which opened 
on Oct. 19, stars Halle Berry as the grieving 
widow and Benicio Del Toro as the addict.
The Chronicle recently spoke with Bier 
and Loeb about the film,  as well as their dif-
fering advice for aspiring screenwriters.
The Chronicle: What do you both feel 
this film is about?
Susanne Bier: This movie is about 
redemption, loss and the pain of addic-
tion. And I think my reason for making it 
was I also felt there was so much hope in 
[it]. I thought there was so much reason 
to believe that in spite of having felt grief, 
there is light at the end of the tunnel. Life is 
stronger than all the sort of suffering.
Allan Loeb: I don’t think of this as a dark 
movie at all. Everything else is ambiguous, 
but at the end I want the [audience] to see 
that there is hope.
Susanne, you’ve emphasized in previ-
ous interviews the importance of under-
standing what a scene is not about. Can 
you elaborate on that? 
Bier: There’s this tiny little scene where 
Benicio asks Halle, “Why am I here?” And 
Halle says “I don’t really know,” and then 
she says, “It should have been you.” And 
that’s a very interesting scene because it’s 
not about anger.  You peel it off.  Then it 
becomes extremely naked.  And she’s so 
naked when she says that, and it’s such 
a horrible thing to say and yet so totally 
truthful and understandable. What the 
scenes are not about are the possibilities 
which could’ve been in a scene but would’ve 
made it fake. 
Is it your goal to provoke audience dis-
cussion through the use of an ambiguous 
ending?
Bier: That’s exactly what I want. I really 
want the audience leaving the cinema to 
want to talk about it and think about it 
and wonder what’s going to happen to the 
[characters].  My ultimate goal is not just 
to make people think, but to make people 
feel and therefore wanting to think, which 
is pretty different. I would hate to have the 
[audience] sitting sort of cold and intellec-
tual throughout the entire movie.
Allan, what is your advice for aspiring 
screenwriters at Columbia?
Loeb: My advice for screenwriters is that 
you need to work on two parts of your game. 
You need to constantly be perfecting your 
craft, studying it, being a student of the 
craft of screenwriting, and that part is obvi-
ous. The other part is, and Susanne knows 
this about me, you’ve got to be very social. 
You need to be in L.A., and you need to be 
social, at least in the Hollywood system.
Bier: You have to say something else, 
because you don’t want young kids to think 
that they’ve got to go to L.A. They also have 
to ask themselves ‘What am I really inter-
ested in, what do I really feel,’ because what 
you’re saying is that this is just a craft. But 
it’s not true. You have to really dig into 
your mind, dig into your heart and dedi-
cate yourself to whatever you’re obsessed 
with, because otherwise it just becomes 
partying. And I’m sure that’s a lot of fun, 
but you’ll never be a great screenwriter if 
that’s what you do.
Loeb: I feel that there is a value in under-
standing how the business works, and to 
do that, there’s a good chance you will get 
better if you’re in L.A. If you don’t live out 
there, that’s fine, but you need to go there 
at least and see how it really does work and 
have a realistic view on the business.
Bier: I think maybe you can go to film 
school, and you will make connections.  And 
then you have to be very strict with yourself 
and know what is of real interest to you. 
Once you start doing what you want, you 
kind of understand what part of [the film-
making process] fascinates you.
mfagerholm@chroniclemail.com
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HOROSCOPES
ARIES (March 21-April 19) After Monday, expect loved ones to ask for concrete 
promises or special consideration.
TAURUS (April 20-May 20) Early this week, someone close may challenge your 
social priorities or romantic decisions. 
GEMINI (May 21-June 21) Over the next eight days, romantic intuition and social 
awareness are extremely high. 
CANCER (June 22-July 22) News from distant friends or relatives may provide an 
unique insight into the past.
LEO (July 23-Aug. 22) Mildly unethical triangles or risky attractions may now 
create controversy in your social circle.
VIRGO (Aug. 23-Sept. 22) Over the next few days, friends may be moody or 
unresponsive. 
LIBRA (Sept. 23-Oct. 22) Revised career ambitions and secondary sources of 
income are accented before mid-week. 
SCORPIO (Oct. 23-Nov. 21) Emotional security and family comfort are now a top 
priority. 
SAGITTARIUS (Nov. 22-Dec. 21) Subtle attractions will soon dramatically deepen. 
Early this week, watch for close friends or potential lovers to openly via for your 
attention or ask for added private time.
CAPRICORN (Dec. 22-Jan. 19) Before next week, loved ones are highly motivated 
to improve daily health regimes. 
AQUARIUS (Jan. 20-Feb. 18) Sudden emotional revelations are highlighted over 
the next 4 days. 
PISCES (Feb. 19-March 20) Love relationships will now demand detailed plan-
ning and open discussion. 
Premium Blend
with Light Pollution 
From left to right: Light Pollution’s bassist Bojan Tovanovic, accordian and trumpet player Paul Karnatz, 
drummer Matt Evert, viola and piano player Heather Rice and guitar and vocialist Jim Cicero, who said 
their band gets along with everyone.
  Courtesy SAM CHOLKE
PATRICIA SAYAD  
INTERIOR ARCHITECTURE
SENIOR 
Sporting worn Chucks she got from 
an ex and jeans from her room-
mate, senior interior architecture 
major Patricia Sayad said biking 
to school can limit the items she 
wears.
But she makes it work by doing 
her own thing—wearing hand-me-
downs, jeans under her skirts and 
watching what kinds of pants she 
wears so they won’t snag in a 
spoke.
Sayad said she prefers clothes 
in neutral colors and avoids pri-
maries. She enjoys shopping at 
Village Discount and H&M for hats 
and scarves. She also likes Ameri-
can Apparel because of the com-
pany’s sweatshop-free philosophy 
and because they offer a variety of 
neutral colors that are versatile.
“[I like] clothes that are comfort-
able in general,” Sayad said.
—B. Marlow
Tim Hunt THE CHRONICLE
CHECK ME OUT
LIGHT POLLUTION, a rock band from DeKalb, 
Ill.,  mixes horns,  drums, viola,  guitar, vocals 
and accordion into sounds of whimsical 
melody. Light Pollution has a sound that’s 
a little bit Wilco, a little bit Coldplay and 
very experimental.  They have made a name 
for themselves by playing shows all over 
the Midwest with rock bands of di erent 
genres. The Chronicle recently spoke with 
Jim Cicero about their new recording.
The Chronicle: How did you guys start 
Light Pollution?
Jim Cicero: I was in college. It was a 
couple years ago and [I] was just kind of a 
townie singer/songwriter. I started play-
ing with the drummer; we wrote a ton of 
songs and we thought it should develop into 
something bigger, so we started recruiting 
people.
Who’s in the band and how long have you 
known them?
Well there’s Bojan Jovanovic who plays 
bass and keyboards; I’ve known him and 
the drummer Matt Evert for a while.  They 
were the fi rst people I started playing with. 
Then this kid Paul Karnatz, who I knew in 
town but never talked to, saw us play a little 
show and he said ‘You guys need a horn 
player. You guys need an accordion.’ So he 
learned those instruments just in order to 
do it in the band.  Then I met my girlfriend, 
Heather Rice, about a year ago. She plays 
viola and piano, so she just jumped right 
in.
What’s going on with the band these 
days?
We’re working on fi nishing a new record 
and there are a lot of quiet songs with clocks 
in the background and strings.  There’s a lot 
of loud rock songs too, so there’s room to do 
di erent things with the instrumentation 
that we have.
How is the new album di erent than the 
fi rst EP?
The last thing we did was a seven-song EP, 
but that was when Paul had just joined the 
band and before Heather joined the band. 
So it’s kind of an entirely di erent thing 
now. I just try to write consistently so that 
we have a lot to choose from. On the new CD, 
there are songs on it that we started record-
ing a year ago that we’ve always played live, 
but we also recorded songs that were writ-
ten like a week ago,  so it’s a balance of new 
and old.
How long did it take you to make this 
album?
Well, we’re still fi nishing it, but prob-
ably a little bit more than a year because 
we’ve had terrible equipment.  Now that 
we fi nally have one recording guy helping 
us engineer, things are looking up. Probably 
it will get fi nished in a couple months, and 
we’ll start doing the artwork.
How much of what you write is about 
you? Or is it mostly about other people? 
It’s kind of half and half.  Lately, I’ve been 
willing to put anything into a song.  There’s 
a song I wrote recently that we started 
recording a week ago, about song writing, 
but a lot of [what I write] is about DeKalb 
and our surroundings; just songs about 
being cold.
Do you guys make yourselves available 
for your fans after shows?
Oh yeah, totally.  Whenever we’re fi n-
ished a couple of us will run over to the 
merchandise table and hang out and talk to 
people. We played a show in Rockford and 
a fan of ours, who we never met, sent us an 
e-mail and said, ‘I’m turning 21, and I want 
you guys to play this song.’ So we played, 
and afterward we asked the crowd who 
really wanted to hear that song. We went 
out to a bar with him afterward because 
he just turned 21,  and that was pretty fun. 
It doesn’t matter if we’re in a band or not, 
we’ll get along with anybody.
Light Pollution will be playing a show at the 
Hideout, 1354 W. Wabansia Ave., for Head of 
Femur’s record release party on Oct. 26 at 10 p.m. 
Tickets cost $8 at the door. Contact Hideout at 
(773) 227-4433 for more information. 
—L. Smucker
Joke of the Week 
Q: What’s the difference between 
roast beef and pea soup? 
                             A: Anyone can roast beef.
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Comic Relief
Sudoku
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Commentary
Editorials
Al Gore, the former senator, vice presi-
dent, presidential nominee and key-holder 
of the lockbox, has reached the apex of his 
remarkable public re-invention. On Oct. 12, 
he won the Nobel PeacePrize, the award 
bequeathed “to the person who shall have 
done the most or the best work for frater-
nity between the nations,  for the aboli-
tion or reduction of standing armies and 
for the holding and promotion of peace 
congresses.”
Gore has come a long way since Darrel 
Hammond played him as a robotic fool on 
“Saturday Night Live.” Since the election 
of 2000 he’s been going around the coun-
try, indeed around the world, spreading 
the gospel of environmentalism, with an 
emphasis on global warming. He devel-
oped a powerful slide show to complement 
his powerful friends and access to public 
forums. His body language changed, he 
became looser, he smiled, he—wonder of 
wonders—was funny. Al Gore was rebuild-
ing his image.
He made a film, An Inconvenient Truth, 
which won the Oscar for Documentary at 
the 2007 Academy Awards. The win was as 
much a political statement by the Academy 
as it was a referendum on the cinematic 
merits of the film itself, but two things 
about the movie could not be denied—it was 
hugely influential, and it had a bona fide 
Gore’s personal renaissance
star.  Recently he wrote a book, The Assault on 
Reason, which criticized the administration 
and provided ideas for bringing American 
democracy into the new century.
Gore continued to make the rounds at 
awards shows, snagging an Emmy this 
year for his work on Current TV, a channel 
that promotes audience interaction and 
participation. He even went back to “Sat-
urday Night Live,” this time to appear in 
an alternate-reality sketch where he’d been 
the president for the last half-decade, and 
the biggest problem the nation faced aside 
from the growing icebergs was a $12 billion 
surplus.
And then came the Nobel,  a confirmation 
not only of Gore’s importance to the envi-
ronmental movement, but of the reality 
and importance of global warming. Critics 
of environmentalism have one less bullet 
in their guns and Gore has one more. The 
award may have been more political than 
justified (after all, what has environmen-
talism to do specifically with peace?). The 
United States’ refusal to sign the Kyoto 
accord, or really do anything of value in the 
face of our impending climate crisis, is an 
issue at the forefront of the international 
community’s very long list of beefs. But 
Gore is a Nobel winner, $1.5 million richer, 
and, as they say, you can’t take that away 
from him.
Military has no place in schools
On Oct. 15, Chicago Public Schools com-
missioned the first ever public school run 
by the Marine Corps.  The occasion marked a 
new low for the public education system.
The schools are built in low-income 
minority neighborhoods, the same places 
military recruiters like to patrol. In dis-
advantaged areas like the Near West Side, 
where the new school is located, the mili-
tary is a more attractive option—it prom-
ises a way out of poverty, a career or a way 
to help pay for college.
The students at this new school, the 
Marine Military Academy, will be called 
cadets. They will wear military uniforms. 
They will undergo military inspections and 
receive mandatory training in the Junior 
ROTC program. One of their courses will be 
an ROTC course, designed for the study of 
leadership, military history and “character 
development.”
Yet the military insists that these acad-
emies are not recruiting tools.
Proponents of the military schools, 
including Mayor Richard Daley, have said 
the schools provide discipline and struc-
ture that is lacking in other public schools. 
These assertions ignore the fact that none 
of the academies met the standards of the 
No Child Left Behind Act last year, accord-
ing to the Chicago Tribune. None of the 
academies did better than the district aver-
age in passing the high school state exam, 
passing at a 9 to 30 percent rate. The Phoe-
nix Military Academy, which shares space 
with the Marine Military Academy, had the 
lowest percentage of students going on to 
college in the City of Chicago, 16 percent. 
Not one military academy reported more 
than 53 percent of their cadets continued 
with secondary education.
Chicago already has the highest number 
of public military academies and students 
in the nation, according to the Tribune.  If 
plans to add an Air Force Academy in 2009 
succeed, Chicago schools will represent 
all four branches of the military and serve 
more than 11,000 kids. Military academies 
are demonstrably worse than the average 
public school at educating their students 
and sending them to college.  And yet there 
are five of them in Chicago, with another on 
the way.  Why?
The U.S.  Military should be unwelcome 
in the public school system as much as 
churches, synagogues and mosques are.  It is 
absurd to suppose,  as the military and CPS 
claim, that a child who is called a “cadet” 
and who is made to dress like a soldier, train 
like a soldier and study the military, has not 
in some way been influenced to be a part of 
it, or at least loyal to its members (including 
the commander-in-chief).
The military is required to include the 
CPS curriculum in their schools, but it’s 
clear that they aren’t just teaching math, 
English and science. They’re learning the 
value system of soldiers. Cadet Natassa 
Bourkas, quoted in the Tribune on Oct. 15, 
elaborates, saying:
“When people see that we went to a mili-
tary school, they know we’re obedient, we 
follow directions, we’re disciplined.”
Have an opinion about something you read in this newspaper? 
Did you catch a mistake, think we could have covered a story better or believe 
strongly about an issue that faces all of us here at Columbia?
Why not write a letter to the editor? At the bottom of Page 2 you’ll find a set of 
guidelines on how to do this. Let us hear from you. 
—The Columbia Chronicle Editorial Board
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Independent radio still has a voice
‘Lust, Caution’ tests the waters with rare NC-17 rating
Some 50 years ago, radio shows featuring 
incredible story tellers like Orson Welles 
and legendary newscasters like Edward R. 
Murrow grasped the attention of American 
audiences. The airwaves were Americans’ 
connections to the bigger picture, to what 
was happening in the world that was out of 
their reach. Radio was also the major source 
of entertainment for young children. Who 
can forget Ralphie rushing to sit in front of 
the family radio to hear the weekly broad-
cast of “Little Orphan Annie” in the family 
favorite A Christmas Story?
Since then the radio industry has evolved, 
yet it’s struggling to stay alive in wake of the 
Internet age.  The accessibility of the Inter-
net has coerced people to walk away from 
their favorite radio stations and instead 
customize their musical tastes on Internet 
radio or MySpace. But amidst accusations 
that many inequalities in media owner-
ship exist in the radio industry, advocacy 
groups, radio stations and congressman 
have stepped up to save radio from a slow, 
consolidated death.
Independent radio stations, those that do 
exist in urban areas like Chicago,  struggle 
to survive under restrictions set forth by 
Ang Lee has released a new film, Lust, 
Caution, which has received the dreaded 
NC-17 rating from the Motion Picture Asso-
ciation of America ratings board. 
The rating was given because of the 
explicit sexual content in the film, includ-
ing male and female nudity and simulated 
sex. The surprise is not that the film was 
slapped with the NC-17, but that Focus Fea-
tures, the studio releasing it, refused to cut 
it down so the ratings board could give it 
a more marketable R rating. Cutting the 
film would not have been difficult—the 
scenes of sexuality could easily have been 
abbreviated, or certain body parts covered 
by well-placed CGI plants and furniture, as 
they were in Stanley Kubrick’s Eyes Wide 
Shut. Lee and his distributor chose to leave 
the film as it is because artistically it was 
the right thing to do. And in making that 
choice, they’ve attempted to do something 
few studios have ever dared—release a film 
rated for adults in the United States.  
In 1995, screenwriter Joe Eszterhas and 
director Paul Verhoeven decided to release 
their explicit film Showgirls with an NC-17 
rating.  When the film was a huge commer-
cial failure, the studio and the filmmakers 
the Federal Communications Commission 
and Congress.  These stations focus on local 
community programming with an empha-
sis on independent musicians and are nec-
essary to maintain diversity in the media. 
They also give Chicagoans an opportunity 
to get their voices heard in one of the most 
direct forms of media available.
In 2006, the Federal Communications 
Commission began a series of public hear-
ings concerning inequalities in media own-
ership.  The fifth hearing of six was held 
in Chicago on Sept. 20 at the headquarters 
of Operation PUSH, an organization for 
social change. People lined up even before 
the seven-hour public forum began to sign 
up to speak in front of the FCC panel about 
media ownership and diversity.
More than 200 speakers touched on the 
effect of media consolidation on indepen-
dent media and minorities. Those who 
spoke demonstrated the need for more 
independent and diverse ownership in the 
media, both direct and indirect.
According to a study by the FCC in 2005, 
the top 10 owners of radio stations in the 
nation controlled more than 22 percent 
of all U.S. commercial radio, about 2,400 
stations. Although the FCC concluded that 
common ownership did not affect non-
music programming, with the exception 
of “some overlapping,” the choices for lis-
teners are diminished.
It is astounding to think the opinions 
of local members of the community, who 
own and operate the medium that reach-
es the masses the fastest, are essentially 
being drowned out by 10 individuals or 10 
conglomerate groups. Independent radio 
stations are mostly operated by groups of 
people in the community, but when the 
airwaves are crowded by large corporations 
of conglomerate media, they’re the first to 
blamed the NC-17 rating for the low box office 
results (the scathing reviews weren’t men-
tioned). Common wisdom at the time held 
that the stigma of the X rating hadn’t disap-
peared when the MPAA discontinued its use; 
it had merely been replaced by the equally-
scary NC-17.  Lost or ignored in the various 
excuses for the movie’s failure was the fact 
that it just wasn’t a very good film. People 
didn’t stay away from Showgirls because they 
thought it was pornographic, for which there 
is a large and vibrant market, but because 
they had no interest in a glorified skinemax 
TV movie featuring the charisma-free star of 
a Saturday morning kids’ show.  
But that’s not the lesson studios learned 
from the debacle. Since 1995 there have 
been very few NC-17 releases, with studios 
choosing to either cut the offensive mate-
rial or release the films unrated.  The stigma 
get crowded out.
The key word in all of this is local. Inde-
pendent radio stations focus on making 
the community aware of the local music 
scene, local politics and local news. Instead 
of operating thousands of stations across 
the country with controlled localspeak, 
independent stations are brought to the 
public by the public. Instead of organizing 
programming around advertisers’ needs 
and demands, independent radio gives 
lesser-known musicians an outlet for their 
music to be heard somewhere other than 
MySpace and speaks for those who feel they 
have no opportunity to be spoken for.
Next to the Internet, radio is the most 
effective, accessible and direct form of 
attached to the NC-17 rating has been 
enforced by the studio system because they 
think the public rejected it—here’s hoping 
Lust, Caution proves them wrong. 
The scenes of sexuality in the film are 
indeed explicit and intense, but I have a 
feeling what bothered the ratings board so 
much was their length.  We never see pene-
tration, female genitals or genital to genital 
contact.  And yet this film is given the same 
rating which would be applied to pornog-
raphy, if it were to be shown in the same 
theater. It doesn’t matter to the ratings 
board that the scenes are vital to the emo-
tional impact of the film—that the sexual 
relationship between these two people, a 
government official and a resistance spy in 
1940s Shanghai and Hong Kong, tells the 
audience what they could never tell each 
other, which is how they feel about each 
media currently available. In a matter of 
seconds, millions can learn about the latest 
police brutality scandal. In a matter of sec-
onds, dozens of listeners can call the station 
directly to speak on what they saw. In a 
matter of seconds, a song by local musi-
cians searching for a big break can reach 
the one, right person to launch the musi-
cians’ careers.
But if the only voices we hear are those 
of the top 10 radio owners in the country, 
we have regressed. There are more than 10 
people in this country, and they have some-
thing else to discuss besides the new Fall 
Out Boy album.
other, how it undermines her revolution-
ary and spiritual resolve, how he uses it to 
forget his sins in the underground torture 
cells. How he softens, and how they begin 
to fall in love, though neither would have 
wished it. He thrusts for a few seconds too 
long, her breasts are exposed too often and 
so the film receives the stamp of NC-17. 
While I don’t personally believe the film is 
for children or young teenagers, this movie 
is in no way pornographic (the only reason 
the MPAA has ever given the NC-17), and 
therefore is a misapplication of the NC-17. 
Every year the multiplexes are filled to 
the brim with stomach-turning violence, 
the recent “torture porn” horror fad being 
the chief offender. Yet none of these films 
gets an NC-17 rating. Recently I saw the Rob 
Zombie remake of Halloween in a packed 
theater.   As usual, the people sitting behind 
me kept talking. During a scene in which 
little Michael Myers slammed a tree branch 
into a child’s face until he dies, all the while 
screaming for mercy, I turned around to 
see who was making all the noise. Sitting 
behind me, their mother next to them, were 
three children no older than eight. 
I have no problem with a rating that stipu-
lates that certain films are for adults. The 
NC-17, if applied fairly and without the puri-
tanical overtones with which it is now used 
(sex is BAD, swearing is BAD, killing is OK) 
can be a useful tool for designating the kind 
of films you need to be mature to see, and I 
hope studios will have the courage to accept 
it in lieu of watering down their movies. 
I would’ve been uncomfortable to see 
Lust, Caution with children present, but at 
least I wouldn’t have felt like I needed a 
shower. 
jgalliart@chroniclemail.com
jgiglio@chroniclemail.comAng Lee directs Tony Lueng Chui Wai and Wei Tang on the set of ‘Lust, Caution.’
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Michael Powell, former Chairman of the Federal Communications Committee, speaks before the Senate 
Commerce, Science and Transportation committee in Washington, D.C. on June 4, 2003.
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Study of gay brothers 
seeks clues to 
homosexuality 
by Lindsey Tanner
JULIO AND Mauricio Cabrera are gay brothers 
who are convinced their sexual orientation is 
as deeply rooted as their Mexican ancestry.
They are among 1,000 pairs of gay broth-
ers taking part in the largest study to date 
seeking genes that may infl uence whether 
people are gay.  The Cabreras hope the fi nd-
ings will help silence critics who say homo-
sexuality is an immoral choice.
If fresh evidence is found suggesting 
genes are involved, perhaps homosexual-
ity will be viewed as no di erent than other 
genetic traits like height and hair color, said 
Julio, a student at DePaul University.
“I think it would help a lot of folks under-
stand us better,” said his brother.
The federally funded study, led by Chi-
cago area researchers, will rely on blood or 
saliva samples to help scientists search for 
genetic clues to the origins of homosexual-
ity. Parents and straight brothers also are 
being recruited.
While initial results aren’t expected until 
next year—and won’t provide a fi nal answer—
skeptics are already attacking the methods 
and disputing the presumed results.
Previous studies have shown that sexual 
orientation tends to cluster in families, 
though that doesn’t prove genetics is 
involved. Extended families may share 
similar child-rearing practices, religion 
and other beliefs that could also infl uence 
sexual orientation.
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Research involving identical twins, often 
used to study genetics since they share the 
same DNA, has had mixed results.
One widely cited study in the 1990s found 
that if one member of a pair of identical 
twins was gay, the other had a 52 percent 
chance of being gay. In contrast, the result 
for pairs of non-twin brothers was 9 per-
cent. A 2000 study of Australian identical 
twins found a much lower chance.
Dr. Alan Sanders of Evanston Northwest-
ern Healthcare Research Institute, the lead 
researcher of the new study, said he sus-
pects there isn’t one so-called “gay gene.”
It is more likely there are several genes 
that interact with nongenetic factors, 
including psychological and social infl u-
ences, to determine sexual orientation, said 
Sanders, a psychiatrist.
Still, he said, “If there’s one gene that 
makes a sizable contribution, we have a 
pretty good chance of fi nding it.” Many 
gays fear that if gay genes are identifi ed, 
it could result in discrimination, prenatal 
testing and even abortions to eliminate 
homosexuals, said Joel Ginsberg of the Gay 
and Lesbian Medical Association.
However, he added, “If we confi rm that 
sexual orientation is an immutable charac-
teristic, we are much more likely to get the 
courts to rule against discrimination.”
There is less research on lesbians, Sand-
ers said, although some studies suggest that 
male and female sexual orientation may 
have di erent genetic infl uences.
His new research is an attempt to dupli-
cate and expand on a study published in 
1993 involving 40 pairs of gay brothers. 
That hotly debated study, wrongly touted 
as locating “the gay gene,” found that gay 
brothers shared genetic markers in a region 
on the X chromosome, which men inherit 
from their mothers. That implies that any 
genes infl uencing sexual orientation lie 
Sexual preference may be genetic
somewhere in that region.
Previous attempts to duplicate those 
results failed. But Sanders said that 
with so many participants, his study 
has a better chance of fi nding the same 
markers and perhaps others on di erent 
chromosomes.
If these markers appear in gay broth-
ers but not their straight brothers or par-
ents, that would suggest a link to sexual 
orientation.  The study is designed to 
fi nd genetic markers, not to explain any 
genetic role in behavior.
And Sanders said even if he fi nds no 
evidence, that won’t mean genetics play 
no role; it may simply mean individual 
genes have a smaller e ect.
Skeptics include Stanton Jones, a 
psychology professor and provost at 
Wheaton College in Wheaton, Ill.  Jones, 
an evangelical Christian, announced 
results last month of a study he co-
authored that says it’s possible for gays 
to “convert”—changing their sexual 
orientation without harm.
Jones said his results suggest biol-
ogy plays only a minor role in sexual 
orientation, and that researchers seek-
ing genetic clues generally have a pro-
gay agenda that will produce biased 
results.
Sanders disputed that criticism.
“We do not have a predetermined 
point we are trying to prove,” he said. 
“We are trying to pry some of nature’s 
secrets loose with respect to a funda-
mental human trait.”
AP
Julio Cabrera poses in a park near his home in Chicago on Aug. 20. Cabrera and his brother, Mauricio, 
from Olathe, Kan., are participating in a study to see if homosexuality is a genetic trait. Both are convinced 
their sexual orientation is as deeply rooted as their Mexican heritage.
AP
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Credell enjoys unconventional 
dancing because it offers a 
great opportunity to learn
envelope, so the work is contemporary but 
there’s still cutting-edge energy to the 
work. There are also 
pieces that are more 
classical, but in the 
modern dance sense.
What choreog-
raphers have you 
worked with?
I’ve done pieces by 
Nacho Duato, which 
are contemporary 
pieces, but they’re 
more classical. These 
are works that were 
choreographed in the 
mid-early ’90s. Again, 
that was 10 years ago, 
in a sense that’s when the style was new 
and that’s when the style was hip. It’s not 
necessarily what’s happening now but it 
defines a time and a place when this was 
the new thing. I guess that’s what I mean 
by classical contemporary pieces.
What is something really different 
that you’ve worked on?
We’ve done work by Ohad Naharin, an 
Israeli choreographer [who] pushes the 
envelope. There are things like audience 
participation involved in one of his major 
works that we’ve performed, which isn’t 
the most standard way of viewing or 
experiencing dance. Most of the time you 
go to a show and you watch it. The cur-
tain goes up and it goes down. His work, 
called “Minus 16,” is not like that at all. 
It involves the audience and the danc-
ers actually come out into the house and 
actually bring audience members onstage 
and interact with them, and do a whole 
section with them.  That’s an example of 
a work that’s not so classic in form or cho-
reographically.
Why do you enjoy 
doing pieces like 
these?
It’s wonderful to 
actually interact 
with the audience 
and have a different 
experience. It’s really 
a great experience to 
be able to do different 
choreography and go 
from one thing that’s 
classical in its form to 
having the opportu-
nity to do something 
that’s really different and really new. It’s 
really good to have a diverse experience.
Did you ever have a backup plan in 
case dancing didn’t work out?
 I didn’t … From a very young age, it 
was my decision to be focused on dance … 
Because I made that decision even before I 
graduated high school it was clear to me.
What is life on tour like?
 Life on tour is a blast, just in terms of 
the people and developing relationships 
and getting to see all sides of the people 
you work with. But also it’s tough ... There 
are lots of days when you perform and 
the next morning you leave. The hours 
of traveling and moving and grooving 
and getting to the next place—that’s 
definitely something you don’t learn in 
school dancing … It sounds really cheesy 
to say but even if you are really flexible, 
as a touring dancer you constantly have 
to stretch because you’re sitting a lot of 
time on a bus or a plane and so it makes 
your hamstrings tight. And just in terms 
of eating, you may not always be able to 
eat what you want to eat.
What kind of advice do you have for 
young artists?
CREDELL: x When you get discouraged, because I think everyone gets discouraged, know 
you do have something to offer and there’s 
no one else like you.  You should use that to 
inspire you.  Also, don’t take for granted the 
experience you have around you through 
other dancers, through teachers, through 
choreographers. Don’t take those people 
and experiences for granted because 
they’re what save you and affect you. 
Visit HubbardStreetDance.org for more 
information about Credell.
bschlikerman@chroniclemail.com
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Prince Credell, left, dances in ‘Palladio’ for the hubbard Street Dance Company. he began dancing when 
he was eight years old.
 Cou
Courtsey ToDD roSenBerG hUBBArD STreeT DAnCe CoMPAnY
When you get discour-
aged, because I think 
everyone gets discouraged, 
know you do have some-
thing to offer and there’s 
no one else like you. 
—Prince Credell, a dancer at Hubbard 
Street Dance Company
Gov. Rod Blagojevich is revving up the 
fundraising machine that gave him a huge 
advantage in his two campaigns for gover-
nor but also has been a flashpoint for allega-
tions that he favors donors with state jobs 
and contracts.
The Democrat is looking to pump big 
bucks back into a cam-
paign chest that was 
depleted in last year’s 
election with an Oct.18 
fundraiser that costs 
$1,000 for two tickets 
and up to $20,000 for 
a “co-chair.”
Blagojevich does 
not face another cam-
paign until 2010, if 
he runs again. But he 
also uses the fund to 
pay legal bills, which 
have grown as federal 
investigators dissect 
how the administration hands out jobs. 
Prosecutors also have snared top Blagojevich 
fundraiser, Antoin “Tony” Rezko, who was 
indicted in an alleged kickback scheme at a 
state pension fund.
Blagojevich has not been charged with a 
crime and he denies any wrongdoing.
Campaign spokesman Doug Scofield said 
the Oct. 18 reception is typical fundrais-
ing any elected official needs to do and not 
related to any legal bills. The event will be 
Blagojevich’s biggest of the year.
“He is the incumbent governor who has 
not detailed his future plans, but certainly 
running for re-election could very much 
be a part of those plans,” Scofield said. 
Blagojevich waited to formally announce 
his last re-election bid until just about a 
month before the 2006 primary.
Blagojevich is renowned for picking 
up campaign cash and he’s not shy about 
spending it. He doled out more than $16 
million, compared to about $6 million by 
his Republican opponent, in the last six 
months of 2006 when he was re-elected.
But claims that the Blagojevich admin-
istration caters to 
campaign donors 
and the well-con-
nected have picked 
at the governor’s 
image as a reformer 
who was elected to 
replace a Republican 
since convicted on 
federal racketeering 
charges.
Contributors have 
gained spots on state 
boards and com-
missions; donors 
have received state 
business; lobbyists who are friends and 
associates of the governor have won lucra-
tive contracts for their clients; and his top 
fundraisers have had a say in government 
policy and appointments.
A government watchdog group anxiously 
awaits campaign disclosure reports so it 
can see where Blagojevich’s money will 
come from on Oct. 18.
“His are often among the most interest-
ing,” David Morrison, deputy director of the 
Illinois Campaign for Political Reform, said 
of Blagojevich’s reports.
Blagojevich believes his, and anyone 
else’s, fundraising should be scrutinized, 
Scofield said.
Still, Scofield won’t say how much the 
campaign will generate at the fundraiser, 
which is expected to attract between 200 
and 300 people. That’s significantly less 
than the more than 3,000 people who 
crowded into the main hall of Chicago’s 
Field Museum for an April 2006 fundraiser 
so Blagojevich could gear up for his re-
election battle.
The campaign  fund, Friends of 
Blagojevich, had $283,782 left at the end 
of June, according to reports filed with the 
Illinois State Board of Elections. During the 
first half of the year the campaign spent 
about $165,000 on legal fees, the majority 
of that going to the Chicago law firm Win-
ston & Strawn, the same firm that defend-
ed Blagojevich’s predecessor, former Gov. 
George Ryan.
During the last six months of 2006, the 
Blagojevich campaign paid more than 
$750,000 in legal fees, mostly to Winston & 
Strawn.  The campaign has not detailed the 
fees it paid to the firm.
Ryan is free on bond pending an appellate 
court ruling on whether he should get a 
new trial after his April 2006 conviction for 
racketeering and fraud that included steer-
ing state contracts to political friends.
The political watchdog group apparently 
isn’t the only one interested in Blagojevich’s 
fundraising.
Federal prosecutors reportedly have sub-
poenaed Blagojevich’s campaign fund.  Citing 
three unnamed law enforcement sources, 
the Chicago Tribune reported in May that 
prosecutors had subpoenaed records, the 
scope of which were not detailed.
Randall Samborn, a U.S. attorney spokes-
by deanna Bellandi
Blagojevich begins campaigning for 2010 re-election
democratic governor 
ready to put out hand 
at big-ticket fundraiser
man, would not comment or confirm the 
subpoena to The Associated Press on Oct. 17. 
Scofield also declined to comment.
Rezko has pleaded not guilty to federal 
charges that he shook down investment 
firms that wanted to do business with the 
state of Illinois, including a $1.5 million 
contribution “to a certain public official.”
A person familiar with the investigation, 
who spoke only on condition of anonymity 
because the probe is ongoing, has said the 
unnamed public official is Blagojevich.
The $1.5 million was never paid.
AP
Gov. rod Blagojevich, above, is well-known for pick-
ing up campaign cash and spending it. 
AP
“He is the incumbent 
governor who has not 
detailed his future plans, 
but certainly running for 
re-election could very much 
be part of those plans.”
—Campaign spokesman Doug Scofield
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pressuring investment firms to divest 
stocks that support companies operating 
in the Sudan.
Harris said legislators are working with 
private entities like JPMorgan Chase, Van-
guard, Fidelity Investments, which are 
investment firms, to pressure the Sudanese 
government financially because the mass 
killings are “unacceptable.”
But the Sudanese government is only par-
tially responsible for the situation, Marrar 
said. Militias like the Janjaweed are respon-
sible for the killing and displacement of 
people in the Darfur area, Marrar said.
Even if JPMorgan Chase did divest its 
PetroChina stocks, the change would be 
minimal because oil prices are so high, 
Marrar said.
He said this situation is like any other 
market.  Although one entity may not want 
to buy something, there’s probably someone 
else who will.  Even if the Western countries 
all divested, supporters of the Sudanese 
government, like China and Russia, would 
still do business with the Sudan, Marrar 
said.  Because of this, he said there has to 
be an international effort for divestment 
to be effective.
Despite its flaws, divesting in the Sudan 
is the most practicable and plausible solu-
tion at the moment, though it’s more of a 
“perceptual” change, Marrar said.
“[Others would see that] even though 
we’re profiting handsomely from PetroChi-
na, we are still willing to dump their stock 
because we don’t agree with the policies of 
the Sudanese Government,” Marrar said. 
“That would send a clear signal … they’re 
actually putting morality over money.”
bschlikerman@chroniclemail.com
DARFUR x
Though divestment may be 
a symbolic change, it still 
sends a strong message
State Representative Greg Harris (D-Ill.) and State Senator Jacqueline Collins (D-Ill.) speak to demonstra-
tors outside of Chase Tower, 10 S. Dearborn St., on Oct. 15.
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Making a ruckus
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Marching band Mucca Pazza performs on Michigan Avenue during Macy’s Day of Music on Oct. 13. 
The event was presented by the Chicago Symphony Center. Other performers included Windy City 
Jammers, Civic Orchestra Brass Ensemble and Perla de Mexico.
Chuck Wu THE CHRONICLE
Pedestrians are caught in a downpour of hail at Congress Parkway and Wabash Street on Oct. 18.
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The “Every Drop Counts” tour is in its 
fourth year of a five-year tour covering 
zoos, aquariums and schools in cities all 
across the U.S. In the past, the tour trav-
eled the East Coast, West Coast and along 
the Mississippi. Next year will be the final 
year of the tour and it will travel interna-
tionally. In addition 
to mural painting, 
the tour includes 
water quality sam-
pling and a “water 
pledge” kiosk where 
families can make 
electronic pledges 
to reduce pollution 
and change water 
habits to conserve 
more water. 
Steve Creech, the 
project director for the Wyland Founda-
tion, said a “Clean Water Mobile Learning 
Center,” a mobile classroom, was created 
to help teach children about water. He said 
the classroom houses computer models 
that demonstrate the impact of human 
activities on lakes, exhibits on the story of 
U.S. rivers and an indoor theater. 
The purpose of the mobile learning 
center is to take the education along with 
the tour. 
“We want our programs to be sustain-
able,” Creech said. 
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Wyland said he uses art as a gateway to 
educate children about how to conserve 
the environment. The important part of 
the painting was that the “experience is 
positive,” he said. 
“We want kids to associate conservation 
and the environment and go on seeing that 
as something they care about,” Wyland 
said. By painting a “utopian” picture of the 
Great Lakes and its creatures on canvas, 
the children see how important water-
sheds are to the ecosystem, he said. 
Although Wyland had worked with the 
aquarium before, it was the first time he 
had painted inside it, said Elizabeth Latens-
er, spokesperson for the Shedd Aquarium. 
“He felt he’d have a great medium and 
a great audience here,” 
she said. 
Because there were 
more than 100 children 
at the event, groups of 
10 to 15 were admit-
ted at a time. Before 
they started painting, 
Wyland had the kids 
give a thumbs-up for 
each photo and shout 
“Save the Great Lakes.” 
The first 200 kids 
were given T-shirts to paint in. Children 
who were waiting also had the opportu-
nity to draw pictures of fish on a coloring 
table outside the painting arena. 
Beltran said the paint was given out 
in small amounts so that none would go 
to waste or harm the environment. The 
water-based paint was safe for both the 
animals at the aquarium and the children 
painting with them, Latenser said.
Latenser said Wyland told the Shedd 
Aquarium earlier that morning that he 
would donate the 20-foot painting back to 
the aquarium after its completion, so the 
Shedd hadn’t decided yet where it would 
be hung. 
Susan Funke, who took her children, 
Abby, 8, and Mary-Grace, 10, to the exhibit, 
said the children were excited about get-
ting to paint at the Shedd Aquarium. Funke, 
who homeschools, said going to events 
such as Wyland’s help the kids learn about 
science and the environment. 
Mary-Grace said she learned to recycle 
and “not spit your gum into the water.” 
Wyland, who painted “The Windy 
WYLAND:  x
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Artist and environmental 
advocate Wyland wants  
children to feel positive  
about water conservation
Wyland has children give a thumbs-up to the camera and shout ‘Save the Great lakes’ at the mural 
painting event.
Courtesy WYlAnD FoUnDATion
“We want kids to asso-
ciate conservation and the 
environment and go on 
seeing that as something 
they care about.”
—Wyland, artist and environmental 
advocate
Whales” at the Hotel InterContinental, 505 
N. Michigan Ave., in 1997, said he planned 
on painting 100 murals around the world. 
“The Windy Whales” was his 73rd wall. He 
is currently up to 95.
For more information on the “Every Drop 
Counts” tour, visit WylandOceanChallenge.
com. For more information about Shedd’s Great 
Lakes initiative, visit ListenToYourLakes.org.
dnelson@chroniclemail.com
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The concepT of a global economy may seem 
insurmountable, but according to some, the 
investments made by entities in the United 
States may affect dire situations such as the 
genocide occurring in Darfur.
For that reason, State Senator Jacqueline 
Collins (D-Ill.) of the 16th District and State 
Representative Greg Harris (D-Ill.) of the 
13th District, along with other supporters, 
presented petitions to JPMorgan Chase to 
divest, or sell off their stocks, for PetroChi-
na Company Limited, a company they say 
funds the genocide occurring in the  Darfur 
region of Sudan. 
The rally occurred on Oct. 15 at Chase 
Tower, 10 S. Dearborn St. Dan Sprehe, the 
government relations representative for 
JPMorgan Chase, accepted the petitions 
outside of Chase Tower.
Christine Holevas, a spokeswoman for 
JPMorgan Chase said they were not able to 
comment regarding the petitions. But at 
the rally, Sprehe said he would make sure 
the appropriate people would see them. 
The 20,000 signatures in the petition ask 
JPMorgan Chase to divest the PetroChina 
stocks it owns, Collins said at the rally.
“PetroChina, the Chinese national oil 
company, is probably the single largest 
financial supporter of the government of 
Sudan and the companies we’ve chosen are 
some of the biggest holders in the United 
States of PetroChina stock,” Harris said. 
According to him, JPMorgan Chase owns 
$1.5 billion in PetroChina stock.  
Although it is unclear what JPMorgan 
Chase will do, Collins said she hopes it will 
purge its portfolio of any Sudan-supporting 
stocks, just like Northern Trust Corpora-
tion, an investment firm, did when she 
sponsored Sudan divestment legislation 
in 2005. The legislation essentially divested 
the Illinois public pension funds, such as 
the teacher’s retirement systems and state 
university systems. 
“When I first filed my legislation, North-
ern Trust was quick to create a Sudan-free 
portfolio,” Collins said. “[They] withdrew 
their proceeds and their revenues out of 
the Sudan.”
By divesting, which is the opposite 
of investing, the government of Sudan 
would feel economic pressure because it is 
by Becky Schlikerman
Assistant City Beat Editor
Lawmakers to investment firms: Divest in genocide-supporting stocks
Legislators say some 
investments support 
the genocide in Darfur
involved with the private industry, said 
Khalil Marrar, visiting assistant professor 
of political science at DePaul University.
“Government, generally speaking, is in 
cahoots with industry and if you had a large 
enough campaign of divestment against 
the Sudan ... then industry will put pressure 
on government so that it does not engage 
in the campaign it has been engaging in 
State Representative Greg Harris (D-Ill.) speaks to demonstrators outside of Chase Tower, 10 St. Dearborn St, on Oct. 15. He and State Senator Jacqueline 
Collins (D-Ill.) presented JPMorgan Chase with a petition asking them to divest their stocks in PetroChina, a company lawmakers say funds the genocide in 
Darfur.
Tim Hunt THE CHRONICLE
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beautify the community’s neighborhoods. 
The TIF affects 77 percent of the 24th Ward 
and 23 percent of the 22nd Ward, according 
to the Lawndale Alliance. The TIF would 
create commercial development such 
as new businesses along Ogden Avenue, 
Pulaski Avenue and 16th Street. It would 
also rezone residential areas to commer-
cial and light manufacturing areas around 
Kedzie Avenue and Cermak Road. 
The Lawndale Alliance said it would dis-
place residents because it would cut down 
the number of homes in a community. 
Joe Ann Bradley, a convener for the Lawn-
dale Alliance said more than $250 million in 
property taxes would be collected toward the 
redevelopment plan. She said TIFs in the city 
have not benefited poor neighborhoods and 
property taxes would increase to fund TIFs. 
“This is our money that they will be 
taking,” Bradley said. “We don’t need our 
money to be taken from us and then used to 
[push us] out of our communities.”
Bradley said there is no system in place 
for North Lawndale residents to participate 
in the planning and development process of 
the proposed TIF. 
The Lawndale Alliance and residents 
urged their elected officials at the meeting 
to implement a TIF Advisory Council for the 
community to address their concerns in 
the development process to make sure they 
maintain ownership of their homes.
Political officials at the meeting all sup-
ported the proposed TIF except State Sena-
tor Rickey Hendon, who said he dislikes 
TIFs because the money is normally spent 
downtown and not in neighborhoods where 
the TIF is proposed.  He said he would help 
local politicians and the community make 
sure “the money is spent fairly in all parts 
of town within the TIF.” 
Aldermen Dixon and Munoz will create 
a TIF Advisory Council of approximately 20 
members.  Alderman Munoz said the coun-
cil would consist of neighborhood residents, 
business owners, leaders of faith-based 
organizations and community develop-
ment corporations from Little Village and 
North Lawndale. 
Alderman Dixon said it was not her inten-
tion to push Lawndale residents from their 
community. She encouraged residents to 
submit applications for the TIF Advisory 
Council by Oct. 30.
“The reason we want to develop the TIF 
Advisory Council is because we want [the 
residents’] input,” Dixon said. “We want 
[the community] to advise us. We want to 
know how the dollars are spent.” 
The TIF Advisory Council would help 
TIF: x
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Residents worry money gathered 
from TIF will be spent in other 
communities, not their own
Twenty-second Ward Alderman ricardo Munoz (left) and 24th Ward Alderman Sharon Dixon discussed a 
proposed TiF planned for the little Village and lawndale communities with residents during a town hall 
meeting at the house of Prayer Church of God in Christ, 3535 W. roosevelt road on oct. 15.
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address concerns of residents like Cesar 
Nunez, who is from Little Village and attend-
ed the town hall meeting to learn more about 
TIFs. He said he is concerned about whether 
the money from the TIF would be spent in 
the area where the money is raised.
“[If] the TIF dollars are generated in the 
24th Ward, they should be spent in the 24th  
Ward,” Nunez said. 
Alderman Dixon said there is no way to 
distinguish how much money would go 
toward the proposed TIF over the course 
of 23 years. She said if the City Council 
approves the TIF, a tax base would be cre-
ated and would then be allocated from 
resident’s property taxes to fund the TIF. 
The City Council will vote to approve or 
disapprove the proposed TIF in February.
stabares@chroniclemail.com
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Scoop in the Loop: Buses go bye-bye 
In Other News
by Becky Schlikerman
Assistant City Beat Editor
Banned from the beach
The Chicago Park District voted Oct. 17 
to ban smoking at beaches and outdoor 
playgrounds, according to the Chicago Tri-
bune. If caught smoking within 15 feet of 
a playground or beach, violators could be 
fined up to $500. Mayor Richard M. Daley, 
who a year earlier questioned who would 
enforce the ban, said it would be good to 
protect the environment and children in 
the parks. Chicago Park District Supt. Tim 
Mitchell said a more extensive ban may 
take place at baseball diamonds and picnic 
areas in the future. The ban on smoking at 
beaches and outdoor playgrounds goes into 
effect immediately. 
Door in shambles 
An unidentified offender shattered the 
double pane glass door at Books in the City, 
545 S. State St., on Oct. 15.  A 40-year-old male 
called the police after he discovered the 
broken door, according to the police report. 
No entry was made into the bookstore. The 
bookstore is connected to the University 
Center, 525 S. State St., and after reviewing 
the University Center’s surveillance cam-
eras to the building, security did not find 
recorded footage of any offenders. No wit-
nesses observed the property damage.
Identity stolen
The identity of a 20-year-old male was 
stolen at a Chase Bank, 850 S. Wabash Ave., 
the victim reported on Oct. 15. An uniden-
tified male offender opened a checking 
account at the bank using the victim’s 
social security number and put a hold on 
the victim’s account. The police report did 
not give the exact date of the identity theft 
occurrence.
Failed refund
A 42-year-old male offender attempted to 
get a refund on a box of Zicam cold medicine 
he never purchased from Jewel Osco, 1224 
S. Wabash Ave. on Oct. 15. According to the 
police report, two male store security offi-
cers observed the offender remove the nasal 
cold remedy box from the shelf and move 
toward the service desk to ask for a refund on 
the shoplifted item.  When security officers 
approached the offender, he left the store 
without paying for the item. The offender 
was detained by store security and arrested. 
The Zicam, valued at $9.89, was recovered 
and returned to the store. 
Hostel locker busted 
A 21-year-old female found her locker broken 
into at Hostelling International Chicago, 18 
E. Congress Parkway, on Oct. 16, she reported 
to police.  According to the police report, the 
unknown offender broke the padlock to the 
locker where she stored her belongings and 
took $70 worth of traveler’s checks.
A trio of criminals
Three people have been arrested for the 
death of Michael Cranston, who was hit by a 
car,  severing his lower legs.  According to the 
Chicago Sun-Times,  Marcus Hampton,  26, was 
driving when he hit Cranston.  Hampton alleg-
edly dumped the body in bushes 12 miles away 
from the scene and picked up his girlfriend, 
Shawanda Smith, 28, and her brother,  Antho-
ny Smith Jr.,  26, to help him dump and set the 
car on fire in a wooded area near Blue Island. 
Hampton has not yet been charged with Cran-
ston’s death, but he has been charged with 
leaving the scene of a personal injury accident, 
obstruction of justice and arson.  Shawanda 
and Anthony have been charged with obstruc-
tion of justice and arson. 
rendered inaccessible to those without cars. 
Chicago, which stands apart from other 
cities in the country because of its  intri-
cate public transportation system, would 
deteriorate into another car-dependent, 
congested, smoggy abyss.
Eventually, it may become difficult to tell 
Chicago apart from cities like Detroit or Los 
Angeles, places that require having a car.
This is a big problem for me because I 
don’t know how to drive.
This was quite a predicament in Miami, 
where I grew up, because there’s isn’t reli-
able public transportation and a car is nec-
essary, but it’s never been a problem here.
When I first arrived in Chicago, I was 
freed by the fact that I didn’t need a car to 
get around. I immediately learned how to 
use the CTA trains and buses.
At the time, I preferred to use the trains 
because I thought they were novel and 
urban. I was turned off by the buses because 
there was a greater chance of getting lost 
and they weren’t as appealing. I mean, 
everyone has been on a bus, right?
 But the buses turned out to be useful 
because they can literally stop at the door-
step of a destination and they frequently go 
where the train doesn’t.
Now, three years later, I’ve grown accus-
tomed to the buses and I depend on them 
to get everywhere I need to go. So I was 
shocked to see various buses that I take 
regularly on the January cut list.
Different buses service my neighborhood 
including the #65 Grand bus, the #56 Mil-
waukee bus, the #66 Chicago bus and the 
#9 Ashland bus.
If the January cuts take effect, the #65 Grand 
bus and the #56 Milwaukee bus will be elimi-
nated and that’s just in my neighborhood.
I can’t imagine what others throughout 
the city, who may not have as many options 
as I do, are feeling.
It’s possible that some people are con-
cerned about getting to work and school. 
Maybe they won’t be able to anymore.
Though the buses get a bad rap, they are 
an integral part of making this city func-
tion. Without them, people don’t have as 
many opportunities and may not be able to 
leave their neighborhood to pursue bigger 
and better jobs or education.
The buses are not without their faults, but 
they are an important element of Chicago. 
The city we have watched from inside of those 
buses won’t be the same without them.
bschlikerman@chroniclemail.com
Calendar
Monday, Oct. 22
Listen to photographer Abby 
Banks discuss her new book 
Punk Houses: Interiors in Anar-
chy at Quimby’s, 1854 W. North 
Ave. The book documents punk 
houses throughout the United 
States. The event will also fea-
ture a movie/slide show and live 
music from Johnny Hobo and the 
Freight Trains and Jerk Off Jack 
Off FrigFace. This event is free.
For more information visit Quim-
bys.com or call (773) 342-0910.
Wednesday, Oct. 24
Expand your foreign-film repertoire 
by watching Ghost, a German film 
about three women’s paths cross-
ing in Berlin at the Goethe-Institut 
Chicago, 150 N. Michigan Ave., 
suite 200 at 6 p.m. The film is 
in German with English subtitles. 
This event is free.
Call (312) 263-0472 for more 
information or to RSVP.
Thursday, Oct. 25
Ever wondered what inspired 
great works of art? Now is your 
chance to learn at the “Painters 
and Poets of the American Land-
scape” performance at Fullerton 
Hall at the Art Institute of Chica-
go, 111 S. Michigan Ave. Watch 
as actors, along with images and 
live and recorded music, reveal 
little-known facts about famous 
works. A self-guided tour follows 
the performance. The perfor-
mance is from noon until 12:45 
p.m. and is free with museum 
admission.
Visit ArtIC.edu/aic for more infor-
mation.
OFF THE BLOTTER
Screwed for $4 million
A grocery store employee won $4 million in 
a lawsuit against the Chicago Police Depart-
ment on Oct. 16, according to The Associ-
ated Press. Coprez Coffie said a police offi-
cer assaulted him with a screwdriver while 
another officer stood by during a drug arrest 
in August 2004. The officer allegedly inserted 
the screwdriver between Coffie’s buttocks. 
However, medical evidence showed Coffie suf-
fered an internal cut as a result of the screw-
driver and the item was later found in the 
glove compartment of a squad car. Officials 
in the city’s law department said they would 
evaluate appeal options and city attorneys 
claimed the incident never happened.
Compiled by Chronicle staff through information provided by the Chicago Police Department.
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I have a multifaceted relationship with 
CTA buses.  Although I loathe them for their 
inconsistency and filth, there is nothing 
sweeter than seeing the bus I need in the 
distance, approaching my stop.
The bright orange light shining over the 
tops of the cars brings a sense of relief that 
quickly washes over me. Once I see the glow 
of the bus’ letters, I know I won’t be stuck 
waiting, and I won’t be late.
But this love/hate relationship may end 
soon, even though I’m not ready for it.
The buses I have grown to depend on may 
not be there when I need them.
The CTA recently announced it would cut 
43 more bus routes in January, on top of the 
39 bus routes that are planned to be cut for 
the Nov. 4 “Doomsday Plan.”  The current CTA 
bus service would be cut by more than half.
If this were to occur, the city would be Rachael Strecher THE CHRONICLE
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More than 1,200 
Lawndale residents 
could be displaced 
as a result of tax 
increment financing
City Beat
www.columbiachronicle.com
For the month of October,  The 
Chronicle will feature five local 
artists, with additional coverage 
of important art-related issues.
Chicago Artists Month
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A big picture for small people
Wyland gets kids 
interested in the 
environment through art
by Dana Nelson
City Beat Editor
Chicago transplant 
moves with local  
dance company
by Becky Schlikerman 
Assistant City Beat Editor
 
A LIFeLoNg journey to become a profes-
sional dancer has come true for one man.
Prince Credell, 24, is an award-winning 
contemporary ballet dancer currently 
working with Hubbard Street Dance 
Chicago, a dance company known for its 
modern, edgy work. In 2003 he was a Prin-
cess Grace Award Honoree and in 2006 he 
won the Isadora Duncan Dance Award.
Credell grew up in the Bronx in New 
York and began tap dancing when he 
was eight years old at the Boys and Girls 
Club. He attended the New York City’s 
High School of Performing Arts as well 
as the Ailey School in New York and the 
San Francisco Ballet School.
Although Credell has had experience 
with classical dance, he’s also danced 
for avant-garde companies like Alonzo 
King’s LINES Ballet, a contemporary 
ballet company that incorporates ele-
On point
Wyland paints with young children on the Wyland ocean Challenge Tour on the east Coast in 2004. 
Courtesy WYlAnD FoUnDATion
eNvIroNMeNTAL ADvoCATe and artist Wyland 
is best known for his impressive “Whal-
ing Walls,” which are mega-sized murals 
of marine life painted on walls in more 
than 70 cities around the world. However, 
Wyland has been taking a step back from 
the big pictures and focusing on something 
a little smaller: children. 
During Wyland’s cross-country “Every 
Drop Counts” tour to promote clean water 
and conservation, he stopped at the John G. 
Shedd Aquarium, 1200 S.  Lake Shore Drive,  on 
Oct. 16.  His goal was to get children involved 
in environmentalism by helping him paint 
a Great Lakes-inspired mural on canvas that 
will later be on display at the aquarium. 
“Children are the future of conservation,” 
Wyland said. “They’re the ones who are going 
to change the world.”  
This event comes at the same time the 
aquarium is taking part in a Great Lakes 
conservation initiative called “Listen to 
Your Lakes,” a public awareness campaign 
aimed at conserving water and reducing 
water pollution. 
“Wyland’s philosophy is to engage kids 
and bridge the worlds between art and sci-
ence,” said Gino Beltran, creative director 
for the Wyland Foundation, a nonprofit 
organization created by Wyland to encour-
age conservation through education, com-
munity service and art.  
Beltran said the point of painting marine 
life was to show the beauty in the sea so 
that other people would care about it. 
Prince Credell decided at a young age he wanted to be a dancer. he now works for hubbard Street Dance 
Chicago, which is known for its edgy, modern dance. 
Courtesy ToDD roSenberG hUbbArD STreeT DAnCe ChiCAGo
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ments like Shaolin Monks into the per-
formance. Other companies Credell has 
danced for include Complexion Dance 
Company and Ailey II.
He spoke to The Chronicle from Philadel-
phia, while on tour with Hubbard Street.
The Chronicle: What kind of dance is 
Hubbard Street known for?
Prince Credell: They try to push the 
24th Ward 
urges input for 
proposed TIF
by Silvana Tabares
Assistant City Beat Editor
AN orgANIzATIoN in Lawndale is concerned 
community residents could be displaced 
if their input on a proposed TIF is not 
addressed.
A proposed Ogden-Pulaski Tax Incre-
ment Financing (TIF) for the North Lawn-
dale and Little Village communities could 
displace approximately 317 housing units 
and an estimated 1,200 people could lose 
their homes, according to the Lawndale 
Alliance, an organization that provides 
community assistance to residents in the 
24th Ward. 
A town hall meeting was held to raise 
awareness of the proposed TIF redevel-
opment plan on Oct. 15 at the House of 
Prayer Church of God in Christ, 3535 W. 
Roosevelt Road. Residents along with the 
Lawndale Alliance discussed the proposed 
TIF with 24th Ward Alderman Sharon 
Dixon and 22nd Ward Alderman Ricardo 
Munoz who will vote on the TIF in Febru-
ary.  Other politicians in attendance were 
Cook County Commissioner Robert Steele, 
State Representative Arthur Turner,  State 
Senator Rickey Hendon and Raymond 
Guy,  a representative from Congressman 
Danny K. Davis. 
TIF, a financial tool used to improve an 
area by developing new properties, is being 
proposed by the Steans Family Founda-
tion, which aims to revitalize Chicago’s 
West Side, including North Lawndale. If 
the proposed TIF redevelopment plan is 
approved, property taxes in the area would 
freeze for 23 years. The TIF then receives 
funding from a portion of the residents’ 
property taxes. 
The proposed TIF is being imposed to 
Alderman Sharon Dixon of the 24th Ward speaks at 
the lawndale town hall meeting about the proposed 
ogden-Pulaski TiF on oct. 15.
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